V3BEK TUWIHN, ATABUETH BA ®OJbKJIOPU NHCTUTYTH
XV3YPUJATHU NJIMHUHU JAPAKAJIAP BEPYBUH
DSc.27.06.2017.FIL.46.01 PAKAMJIM WJIMHIA KEHT AL

AJINIIEP HABOM HOMUJATHY TOWIKEHT JABJIAT
V3BEK THJIM BA AJABUETH YHUBEPCUTETH

CYBAHOB 30BKUJIUH HOPKYJIOBUY

TOFAM MYPOJI HACPUJIA OBPA3JIAP IIOTUKACH

10.00.02 — V36ek agaéuérn

®UJTOJIOTUA PAHIAPUA BYHHNYA ®ATICAPA TOKTOPH (PhD)
JUCCEPTAIIUACU ABTOPE®EPATHU

Tomxkent — 2019



VVK: 821.512.133.09 AsTopedepat «Y36ek THIN Ba a1a0HETHy KypPHAIH TaXPUPHUATHIA
taxpupad yrrazuwiau (4.12.2019 iiwn).
®uitonorus pannapu 6yiiuya danacada noxkropu (PhD) quccepranmsicu
aBTopedepaTH MyYHIAPHKACH

Oraagsiienue aBropedepara quccepranuu Aokropa puiaocopuu (PhD)
no GuI0J0rn4ecKuM HAyKam

Contents of dissertation abstract of doctor of philosophy (PhD) on
philological sciences

CysanoB 3oBkuaanH Hopkyjaosuy
Torait Mypo HacpHuaa 00Pa3IaP MOITUKACH. .......erveveeverrirereriesreresiessearesessesnennas 3

Suvanov Zovqiddin Norqulovich
The poetics of the images in the images in
the prose of Togay MUFad..........ccocoiiiiiiiiei e e 25

CyBanos 3oBkuaaun HopkyioBuu
[TosTrka 00pazoB B MP03e Torast MYPOIa......cccovivveiiiireiiine s 45

IbJ0H KWIMHTAH HIJIAp pyiixaTu
List of published works
CHHCOK OIMYOIUKOBAHHBIX PAGOT. ........cviiiiiiiiii e 49

Bocumra pyxcat stunan: 04.12.2019 wn
Buunmu 60x84 /45 . «Times New Romany
rapHUTYypasa paKkamin 60cMa yCyiiaa 9o STHIIIH.
aptmm 6ocma Taboru 3,125. Anamu 100. Byroprma Ne 47

V36exucron Pecrrybnukacu @annap akaaeMHusIcu
Acocuii KyTyOXxoHacH 60cMaxoHacH1a YOI STUIIIH.
TomkenT maxpu, 3uénmnap kKydacu, 13-yit.



énUtapHH  TapOWSUTAIIHUHT — WOKTUMOMA-Gancaduii MyaMmonapu” MaB3yCHIATd
pecry0irKa WIMHA-Ha3apuid amkyMaHu Matepuaiuiapu. — TomkeHt, 2016. — B. 199-
202.

15. CysanoB 3. “Or KuIIHAaraH OKUIOM™ KHCCacH Kiactep TaxJjuiuga /
Metomuct. — Tomkent, 2017. — Bb. 59-62.

16. CyBanoB 3. KoMHK TajlKMH Kabpuuard O kuaaud Tadakkyp /
OUIONOTUAHUHT J0M3apd Macamanapd. peciyOnnka WIMHANA-Ha3apuid amXyMaHd
Matepuamiapu. — Tepmus, 2017. — b. 154-159.

17. CyBanoB 3. “OT KuIIHaraH OKIIOM” Kuccacuaa épramud oOpasiap
TaMKUHA / DUIONOTMSHHMHT A0y3apd Macajaiapu. peclyOiMKa WIMHKA-Ha3apuid
amKyMaHu MaTepuauiapu. — Tepmus, 2017, — B. 205-210.

18. CymanoB 3. “Muumii KaAPUATHUHT Y3Mra XoC TankuHu”. Y30eK
aIabUETIYHOCTUTMHUHET J0I3ap6 MyaMMoapH. Y36exucTon Peciy6iukacu dannap
akagemusicu. — Tomkent, 2018. — b. 194-197.

19. CyBanoB 3. Mumiuii KONOPMT Ba HOCHp HHTOXH / Y36ex
(OJBKIOPUIYHOCIUTHHUHT JI013ap0 MyaMMoJapu” BazUpIIMK MHKECHAATH WIMHNA-
Ha3apuil amkymaH matepuamiapu. — TomkenT, 2018. — b. 119-122.

20. CysanoB 3. bup acapuunr wukku TtankuHu / “OmmaBuii ax6opor
BOCHTaNapuia THJI, ycayO Ba TaxpHp Macajajgapu’ MaB3yCHAAru aHbaHABUH
OVMTB  wmukécumarn VI  wimuii-amManmii  KOH(EpeHIHs  MaTepHasLIapH.
— TomxkenT, 2018. — B. 212-215.

21. CyBanoB 3. Dnmk TtacBup kynamu / Innovations and teaching Practices ion
English Language Learning (MHrmm3 TUIMHE YpraHWIIga WHHOBAIMATIAp Ba YKYB
amManuéTn) MaB3yCHJa XalKapo WIMHH-aMalduii KOHQEpEeHIMs MaTepHallapy.
— XKuzzax, 2019. — b. 421-423.

50

V3BEK TUWIHN, ATABUETH BA ®OJbKJIOPU NHCTUTYTH
XV3YPUJATHU NJIMHUHU JAPAKAJIAP BEPYBUH
DSc.27.06.2017.FIL.46.01 PAKAMJIM WJIMHIA KEHT AL

AJINIIEP HABOM HOMUJATHY TOWIKEHT JABJIAT
V3BEK THJIM BA AJABUETH YHUBEPCUTETH

CYBAHOB 30BKUJIUH HOPKYJIOBUY

TOFA MYPOJI HACPUJIA OBPA3JIAP IIODTUKACH

10.00.02 — V36ek agaéuérn

®UTOJIOTUA PAHIAPUA BYHNYA ®ATICAPA TOKTOPH (PhD)
JUCCEPTAIIUACU ABTOPE®EPATHU

Tomxkent — 2019



®ancapa goxropu (PhD) nucceprammsicn mam3ycn ViGexucron Pecmy6amkacu
Ba3zupaap Maxkamacu xy3ypuaaru Ouauii arrectamusi komuccusicuaa B2018.3.PhD/Fil538
pakam 0uiaH pyiixaTra oJIMHIaH.

Juccepranus Anumep Hapouit nHommparum TomkeHT naBnar ¥306ek Tuiu Ba anabuéru
YHUBEPCHTETH A Oa)KapHiIraH.

Juccepranust aBropedepatn yu thnga (¥30ek, uHrims, pyc (pestome) Mnmuii kenram Beo-
caxupaHuHr WWW.tai.uz xamza “ZiyoNet” ax00poT-TabJIMM MOPTald WWW.ziyonet.uz MaH3UJIUra
JKOMJTAII THPUIITaH.

HWnmuii pax6ap: KapumoB baxoaup HypmeroBuy,
¢dunonorus dannapu J0KTOpH, Ipodeccop

Pacmuii onnonenTap: JlonusipoBa llloupa XypcaHoBHa,
¢dunonorus dannapu 10KTOpH, podeccop

CarropoBa I'yino3 FOunycoBHa,
¢unonorus danmapu HOM3011

ETakyu TalIKWJIOT: V3b6exucron Muiuii yHuBepcuTeTH

Iucceprauus XuMosich Y36ekucTon Pecriybnukacu (ammap akameMuscH Y306ek THIH,
amabuéty  Ba  (QONBKIOPH  HMHCTHTYTH  Xy3ypUIarH  WIMHA  Japaxamap  OepyBud
DSc.27.06.2017.Fil.46.01 pakammu Unmuit kenrammuar 2019 dun < 7 coar
Jary Maxuucuzaa 6ymu6 yraau. (Mansun: 100060, Tomkenr, Hlaxpucad3 Top kyuacw, 5.
Temn.: (99871) 233-36-50; fax: (99871) 233-71-44; e-mail: uzlit. @uzsci.net.)

Iuccepramms Oumman  Y3bekucron Pecrybmukacu (aHnap akajeMHSCHHMHI  acoCHii
KyTyOXOHACHJa TaHHIIUII MYMKHH ( pakaM OwmaH pyiixarra onuHra). Mammr: 700100,
Tomkent, 3uénunap kydacu, 13-yii. Ten: (99871) 262-74-58.

Juccepranus aBtopedeparu 2019 imn ”

« ” Jlaru pakamiu peectp OaéHHOMAcCH).

na rtapkatwimd. (2019 iun

B.A.Hazapos
Wnmuii gapaxanap 6epyBud WiIMHit
KeHrau paucu, ¢puion.d.a., akaaeMuk

P.bapakaes
Wnmnit napakanap OepyBun mimuit
KeHraur WiMui KoTuou, Gpuioi.¢.H.

H.®.Kapumos

Wnmuit napaxanap 6epyBud WIMHIA
KEHraul KOIIMIAru WIMHH CeMUHAp
paucu, ¢unor.g.x., akageMuK

3bJIOH KUJIMHTAH ULIVIAP PYIXATH
CIIUCOK ONNYBJIUKOBAHHBIX PABOT
LIST OF PUBLESHED WORKS
I 6§aum (I yactp; | part)

1. CyBanoB 3. JIeXKOHKyI OOpA3MHMHI SHIMYa TaIKuHM // Y30ek TWau Ba
amabuéru. — Tomkent, 2016. — 6-con. — b. 72-77 (10.00.00 Ne 14).

2. CyBanoB 3. Yaannmo3 kamuucugaH dakHara kucca // Illapk rommysu.
— Tomkent, 2017.—9-con. —b. 152-157 (10.00.00 Ne 19).

3. Cysanos 3. OOpa3 TalkuHuga aHbaHa Ba HoBaTopimuk // Y3GekucToH
marOyoTu. — TomikeHt, 2017. — 3-coH. — b. 44-46 (10.00.00 Ne 3).

4. Cysanos 3. Poswii Ba myamtud // Illapk ronay3u. — Tomkent, 2019. — 1-coH.
—bB. 133-136 (10.00.00 Ne 19).

5. CyBanoB 3. O0pa3znap tacHu(pu Ba Taxymiura moup // Ilm sarchashmalari.
— Vprany, 2019. — 2-con. — b. 73-78 (10.00.00 Ne 3).

6. Cypano 3. Kaxpamon Ba Myaimud pyXusTuaard Mymrapakink // Y3Gek
M Ba agabuéru. — TomkeHt, 2019. —2-con — b. 79-83 (10.00.00 Ne 14).

7. Suvanov Z. The role of literary-aesthetic look of the author in the analysis of
the work on the example of the novel “it can not die in the world” // International
Scientific Journal. Theoretical and Applied Science. — Philadelphia, (USA), Ne 03.
(71) 2019. — P. 481-484. (Ne 23; SJIF, 5,667).

8. CysanoB 3. OOpasmmHr Hazapuii Taakuku / VI global science and
innovations 2019: central asia. International scientific practica conference. — Nur-
Sultan, (Kazakstan), 2019. — C. 204-208.

9. CysanoB 3. 3amonpmom ob0pasuHuHT Typha Ttankuuu / “Tnodasianrys
MyaMMOJIAPHHHUHT OaJunii TAJIKWHHU Ba 3aMOHZIOII 00pa3u” MaB3yCHAArd XallKapo
amwKyMmaH Matepuaiuiapu. — Tomkenr, 2018. — b. 270-275.

10. CysanoB 3. OO0Opa3 rtabuaru / “@aH Ba TabIUM-TApOUSHHHT [0J3ap0
Macajajgapy’ MaB3yCHIa pPecHyOiuka WIMMH-Ha3apHil aHXyMaHH MaTepHaiiap.
— Hykyc, 2019. — B. 229-231.

11. Cysanos 3. Epnamun o6pasnap knaccudukaiuscu (Torait Mypoaauur “OTt
KHIIHATAH OKIIOM” KMCCACH MICONHAA) / VI3maHwm camapanapy. B tummryHoc Ba
a7a0nETIIyHOCIAPHUHT PECIyOInKa MIMHI-Ha3apuil amXyMaHH MaTepuaulapH.
— Tomkent, 2018. — b. 216-221.

II 6yaum (II wacts; 11 part)

12. Cysanos 3. [ToaTuk o6pa3 tabuaru. Unmuii pucona. — Tomkent, Tadakkyp
KaHortu. 2017.-92 6.

13. CyBamoB 3. “OramumaH KojiraH [amamap”: poMaH Ba KHHOTAIKWH /
“JamoHaBMi  y30eK  agaOMETHIYHOCIMIMHUHI  SHIMJIAHMII  TaMOHHWIUIapu”
MaB3yCHIArH pecIyOiiiKa WIMHH-HA3apUi aHXXyMaHH MaTepuaiapu. — TOIIKeHT,
2016. - b. 87-92.

14. CyBamoB 3. Toraif Mypon Hacpuaa MWDIHHA —KaApHATIAPHUHT
udomananumy / “T'nabanianrys mMapoMTHAa Y30eKHCTOHA OKCAK MabHABHATIIH

49



Pa3mpinuieHnss 00 0COOCHHOCTSX S3bIKa M PEUM XyNOXKECTBEHHOTo o0pasa B
npo3se Torait Mypaja ObuTH UCTIOIB30BaHbI B (hOpMHUpOBaHUM YacTH “baHK KypcOBBIX
TeM 1o mpeaMeTy “COBpPEeMEHHBIH y30CKCKWH S3BIK TeYaTHOHW BEPCHU W IO
KHUTH TIOJ, Ha3BaHueM “MeTojMKa HamMCaHUs KYpPCOBBIX PAa0OT MO MPEeaMETY
“CoBpeMEHHBIN JHTEPaTYpPHBIA Y30EKCKHH S3BIK~ TIOATOTOBICHHBIX B paMKax
NPUKJIAJHOTO TpoekTa Homep A-1-61 mon HasBanuem “Co3llaHue NPUIIOKEHUS
ayouo KHUTH 10 TIpeIMeTaM S3BIKO3HAHUS il CTYAEHTOB C OTPaHMYCHHBIMU
CIIOCOOHOCTSIMH  BHZIETH”, BBINOJHEHHBIM B TalIKeHTCKOM TIOCYIapCTBEHHOM
neqarornyeckoM  yHuBepcurere. (CnpaBka Homep 89-03-2055, BbimanHas
MUHHCTEPCTBOM BBICIIIETO M CPEIHETO CIICIHAaIbHOTO 00pa3oBanus ot 17 mas, 2019
roja). B pesynbrare, pa3MbIIUIEHHS O TOM, 9TO JTyXOBHBIN POCT M 1o0ena TMIHOCTU
OCYIIECTBISIIOTCSI Yepe3 BHYTPECHHIOID Tpareuio W TIOpaKeHHWEe, a Tarkke 00
0COOCHHOCTSIX SI3bIKA U Pe4YH 00pa3a IMOCITYKWJIM OCHOBHBIM UCTOYHHUKOM B JIaHHOM
MIPOEKTE;

B co3maHumm Hay4HOW ¥ METOJOJIOTHYECKOW OCHOBBI  HHTEpPIPETANU
XYH0KECTBEHHOTO Opa3a B y30€KCKOM JIMTepaTypOBEICHUN U TEOPUH JIUTEPaTypHl, a
TaKke NP pa3padOTKe  eIUMHOW  KOHLENTYaJIbHOH  KapTHHBI  Pa3sBHTHA
XYIUDKECTBEHHOTO  MBIIUICHUS COBPEMEHHOH Yy30€KCKOW JHTEepaTypbl, OBLIH
o0CyXIeHpl B Hay4YHOW MOHOrpadmuu, omydOnmkoBanHoi B 2017 romy Oremnom
KPUTHKH U JINTEPATYPOBEICHUS NPHU Accolraluy nucatenell Y30eKucTaHa; a Takxke
Ha OTYETHOM COOpaHHMH aCCOLMANNH, MOCBAIMIEHHBIM 00CYXAEHHIO MOHOTrpaduil n
KHUT O JIUTepaTypHOU Kputrke 5 Maprta 2018 roja, mmpoko oOCykaanach HayIHAs
MoHorpadpuss “Tlpupoma mosaTudeckoro o0pasza” omyOJIMKOBaHHAs B paMKax
muccepraiuu  (CrpaBka Homep 01-03-06/94 BeimannHas Acconmarueil mucarene
V36ekucrana ot 30 saBaps 2019 roga). Beuto mpoaeMOHCTPHPOBAHO, YTO TaKHE
npoOJieMbl KaK —TarpHueCKU-KOMHYECKOE BBIPAKGHHE, CTATHUCTHKAa 00pa3oB,
Ki1accupukanys 00pa3oB ObIIIM CHCTEMAaTHYECKH aHAIM3UPOBAHBI;

3akirodeHusl JUCCepTaHTa II0 HWCCIEAOBaHUIO TBopuecTBa Toraii Mypana
OBUIN MCIONIB30BAHBI IPHU MOJTOTOBKE CLIEHAPHEB JJIS TaKUX MPOrpaMM Kak “Tuira
3BTHO0P”, “AccanoM Y30eKHCTOH”, TpaHCIUPYeMBIX Ha TenekaHane “O‘zbekiston”;
a TaKKe, MpU TOATOTOBKE paguo mporpamm “Anabuii sxkapaén”, “Bbemopnuk”
penakmuu  KynbTypHO-00pa3oBaTeNbCKUX U XYAOKECTBEHHBIX  BEIAHUI
TocynapcTBeHHOE aKIMOHEpHOE MpennpusaTHe Tenepaanokanana “O‘zbekiston” mpu
HanuonaneHoit Tiepaguokommanun Y36ekucrana.( CopaBka Homep 02-13-367,
BbTaHHAas HaruoHanbHO#M Tenepaguokommnanuelr Y3Oekucrana 18 despans 2019
roga u cmnpaBka Homepl-38, BeimaHHas TenepaauokananoMm “O‘zbekiston” ot 12
mapta 2019 roma). B pesynbrate, Tene3puTeNd ObLIM 03HAKOMIIEHB! ¢ HH(MOPMAIIHEH
00 uWHTEnpeTauMy W aHaJM3€ XYHOXKECTBCHHBIX 0O0pa30oB, BCTPEYAIOIIMXCS B
TBOpuecTBe Torait Mypana.

CtpykTypa u 00beM auccepTanuu. /luccperanns COCTOUT U3 BBEACHHS, TPEX
IJIaB, 3aKJIIOYEHUS U CIMCKA WCIIOJIb30BaHHOM suTeparypbl. OOmmii o0beM paboThI
cocTaBisieT 163 cTpaHHLBbI.

48

KUPHUII (Pascadpa qoxropu (PhD) auccepranusic aAHHOTAIMSICH)

Jduccepranusi MaB3yCHHUHI JoJi3apOauru Ba 3apypatu. JKaxoH
agabuérmyHocnuryaa Oaauuid  acap TaxJIWiura JOup MyaMMOJapHH o0pas
MOATUKAcH HyKTaW Ha3apWJaH YpraHUII Ba YHH MHUIMHM anaOHET caTxuia TaaKuK
STHII 3apypusATH (QUIIONIOTHS coXacula XaM >KUAIUN BasudalapHu KyH TapTHOHMra
KyHMoOKIa. AWHUKCA, TYMaHHTap coxalap/a MyalsH agubd vokonu Ba Oaauuid acap,
YHUHT 00pa3iap CUCTEMAaCHHH TAJIKHK ATUIIHWHT SHIW METO] Ba yCyJUIapH Iaino
OynMoknaku, Oy OamuMid acapHUHI Ma3MYH-MOXMATHIa UYYKYPPOK  KHPHII
UMKOHMATHHH SIpaTMOKIa. ANaOMETIIYHOCHMK (aHum ¥3 0O0BbEeKTHra SHIH HHIOX
OmnaH Kapail opKayJd o0pa3 MOITHKACH MyaMMOJApHHH YyKYPpPOK TaIKWK 3THUII
nymaman OopsmTu. 3epo, o0pa3 IMOITUKACHHU TaXJIWJIMH YPraHWII WHCOHHUHT
MabHaBUI OJaMH, TyHEKApAIWHM, LIYHWHIZIEK, VOKOJIKOPHHHT TadakKyp Tap3ura
XOC KOHYHUSATIIAPHU Kall] dTHIIIA MyXUM axaMHUsAT KacO STMOKAA.

Jlyné amabuérmrynocnurunia, Xycycat, o0pa3 mo3THKacl MyaMMocHra Oa inii-
ICTETHK Kareropus cudaruna EHIAIIMNI, WKOIKOP Oaauuii MaxOopaTHHH OYHIL,
€3yBuUM acapJapuHMHT aJaOui HBOJIIOLMACHHY SHTHYa aHMIAl J1013ap0 HMIMUHA
Macana cudarTuaa KyH TapTuOura 4mkMokIa. ByHaa oHr MyxuMm Bazuda MyaiisH
Oamumii 0Opa3, TacBHp Ba M(OJAHWHT SHIUYA TAIKUHHU OwmnaH Oornmk. Mmma xam
STWIMIIM JIO3UM OYJIraH acocuii MyaMMO €YMMHHHM TOIMII aJaOMETIIYHOCIHK
WIMH/Ia MaBXKyH KHECHH-TUIIONOTHK, OMOrpadiK Ba PyXHUi TaxJIWI KaOW yCyJuTapHA
caMapayii uctudona TUIIHKN Tanad Kwimokaa. Jyné amabnérmryHocnuruaa obpas
MOdTHKAacura HUcOaTaH anoxuaa EHIamryBnap Ky3aTwasanTtd. JKapa€HIa sSHTH IaBp
a7a0uETIIyHOCININAa MyXUM MyaMMO XucoOiaHran Oaauuii oOpa3 MO3THKAaCHHH
yyKyp Ba aTpodauua TamkuMK ITHII acocuil Basuda 3THO Kyhmmau. Jlapxakukar,
00pa3 Mo3THKAcH MyaiisH JaBp MPO3aCHHUHT OaJuNii ITOTHK KyJIaMUHH OeNTruiamia
IOXU/a YpHH TyTaH.

V36ek anabuETIyHOCTHIMHUHT XaIKapo MaiI0HIary YpHU Ba ¥36eK MaaHui
MEpPOCHHH TaJKUK STHII, MIVUIMH Fypyp XamJa KaJpuUSTIapHH aHIVaIl 3apypaTu
OYT'YHTH TJIO0AJUTANTYB XKapaéHUaa MUJUTUN anaObuii MepoC MOXUATHTA sSHaAa IyKyp
KApHO OOpHII, aga0uii acapIapHUHT JKaXOH a1a0UETH PHBOKUIATH MyHOCHO YPHUHH
acocnan, KeHUHTH JaBp afabuéTura Kydiu TabCUp YTKa3TraH WKOAKOPIAP MEPOCHHU
VpraHWIIHU Tako30 OJTMOKAA. byryHrm MamgaHuii-mMabpuduil — coxamapiaru
UCIIOXOTJIap KapaéHH Y30eK a1aOnuETIIyHOCINTH OJIIUra XaM KaTtop sIH'M Bazudaiap
KyiiMokaa. “Byryn Ou3 maBiar Ba XaMHAT Xa€THHUHT 0apua cOXalapHHHU TyOIaH
SIHTHJIAINTa KapaTWITaH MHHOBAIIMOH PUBOXIIAHUII WYIWra YTMOKIaMu3. by Gexus
aMac, ambarra. UyHKHM 3aMOH mUagaT OWIaH pPHUBOXKIAHHO OopaéTraH XO3WUpTH
naBpza kuM rotaau? SHru GUKp, SHIM FOSATa HHHOBAIMATA TasHTaH JaBiaT oTau’ .
by xapaéuna Oupop Oup xank Oamuuii Tadakkypu MaxXCYJIUHHHT WHCOHUSIT
MabHABUI OJIaMUHH FOKCANTHPUINAATH YPHM Ba axaMUATH YHHUHT Y3HMra Xoc
XyCycHsATIIapy OWiIaH OenruiiaHaau.

1¥36exncron PeciyGmuxacu Ipesuentu [llakar Mupsuéesuuur Omuit Masxmicra Myposxaatromacy // Xank cy3u. —
Tomxkent: 2017. 23 nexabpb.
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V36exncTon Pecnyomkacu [pesunenturuar 2016 vnn 13 maiigarn [1D-4797-
coH “Amumep HaBomii Homumarm TomkeHT naBiar y30ek TWiuM Ba anaOuéTH
VHUBEPCHTCTHHH  TAIIKHN  OSTHIN  TyFpucHaa’tn  DapMmoHH,  Y30eKHCTOH
Pecny6mukacu Ipesunentuauar 2019 iiun 21 okrabpmarn I1dD-5850-con “V36ek
THUJIMHUHT AaBiaT Tiin cudatuaaru Hydy3W Ba MaBKEMHH TyOJaH OLIMPHUIN Hopa-
Tanoupaapu tyrpucuna’ru @apmonnapu, 2017 wun 13 centsopparn I1K-3271-con
“Kutob6 MaxcCynoTIapWHH HAIIp STHII Ba TApKaTHUII TH3WMHHH PHUBOKIAHTHPHIL,
KUToO MyTOJIaacH Ba KUTOOXOHJIMK MaIaHUATHHU OIIMPHII XaMAa TApFHO KHIIHII
6yitnua KOMIUIEKC 4Opa-Tagbupiap AACTYpPH TYFPUCHAATH KapopH, Y30eKHCTOH
Pecniyonukacu Basupnap Maxkamacunuar 2018 imn 16 despanmaru 124-d-connun
“¥Y36ex MyMTO3 Ba 3aMOHABMil aJabMETHHM XalKapo MHKECHA YPraHMII Ba TaprFuo
KWINIITHAHT J013ap0 Macaianapy’” MaB3yCHAATH XalKapo KOH(QEPEHIUSIHHN YTKa3HII
Tyfpucuaa’th  (dapMOMMIIM Xamja coxara Oujx OomKa MebEpHH-XYKYKHUil
XyXoKaTinapaa OenrmimaHrad BasudalapHH amajira OUIMPHINAA YOy JuccepTarys
MyaiisH Jlapakajia Xu3Matr Kuam.

TaagKUKOTHUHI pecny0anka ¢aH Ba TEXHOJOTHSUIAPH PHBOKJIAHUIIM-
HUHT YCTYBOp WHyHAIMuuIapu OujaaH OOFJMKJIMIM. Maskyp JuccepTauus
pecriyonuka ¢aH Ba TEXHOJOTHAJIAp PHUBOXKIAHWMIMHUHT [. “AxGopoTiamrax
KAMUAT Ba JAEMOKPAaTHK NABIATHU WXXTHUMOWH, XYKYKWH, MKTHCOIWH, MabHaBHMA-
MabpuGuil PUBOXKIAHTUPHUIIA WHHOBALMOH FOSUIAp TU3UMUHM INAKJUIAHTUPHUII Ba
yIIapHU aMaira OIIMPHII Hyiapu” yCTYBOp HyHaIHIIHTa MyBOGHUK Oa)xapriraH.

MaB3yHMHI YPpraHWwIranjimk aapasxacu. Vmna xyiunran Hazapuil MyamMmo,
sTbHU 00pa3 mosTtukacu KeHembek AcaHanueBHUHT “UWHTH3 AWTMATOB: TOJTHKA
XYJI0’KECTBEHHOTO 00pa3a’™? 1e6 HOMIIAaHTaH AUCCEPTAUACHIA MIMUN aCOCTaHTaH.

Toraii Mypon Hacpu ¥30eK  aJaOMETHIYHOCIMIMAA JUCCEPTAlUsA® Ba
kuToONap*na arpodumua Taakuk oSTmiaran. FOKopuaa TWIra OJMHIaH WILIapaa
VDKOJJKOPHUHT YCIyOW Ba NMOITHK MaxopaTH XaKuaa TYXTanuO yTwiaraH. Maskyp

2 Acananues K. UnHrus AWTMATOB: MO3THKA XY/I0)KECTBEHHOTO 00pasa. IUCC ... A-pa. duion. nayk. Opynse: 1989 —
395¢c.

3Commxonos M. XX acpuunr 80-90 itmmmapn §36ex Hacpuma Gammmii HyTK modTHKacH. DUION. (BaH. I-pH ... HCC. —
Toukent: 2002. — 302 6.; Ilapnaesa 3. Xo3upru y30ek poMaHUMINTHHAHT TApAKKUET Tamoimwuiapu. Ouioin. dan. 1-
pu ... mucc. — Tomkent: 2003. — 295 6.; Jlonusposa 1. Mctukion maBpu y30eKk poMaHiapuia MUUIHA pyX Ba
KaxpaMoH Myammocu. @uoin. da. a-pu ... aucc. — Tomkent: 2012 — 257 6.; Xampokynosa X. XX acp y36ek Hacpuia
Xa€T Ba YIMM MyaMMOCHHUHI Oauwmii Tankuuu. dwunon. dan. a-pu ... aucc. — Tomkent: 2018. — 230 6.; SAxy6os 1.
MycTakiUIHK JaBpH y30eK poMariapy nostukacu. Ouion. das. 1-pu ... aucc. — Tomkent: 2018. — 287 6.; Pacynosa
V. Xo3upru anabuii sxapaén: 6agunii Hacp mostukacuaa putM. dunon. ¢an. Hom3... aucc.— Tomkent: 2012, — 140 6.
“Men Kaiitn6 kenaman. Toraii Mypoa 3amonzouuiapu xotupacuaa. — Touikent: Slaru acp asnoau, 2007. — 280 6.;
Hopmaros Y. Hagocat rypynrmapu. — Tomkent: Myxappup, 2010. — 220 6.; Vira myamud. Vbxon cexpu. -
Towkent: Illapk, 2007. — 223 6.; Yira myanmud. Berasnp neresnon coxubu. — Tomkent: O*zbekiston HMUY, 2018. —
B. 3-10.; Wynnom K. Cy3 énxunn. — Tomkent: Fadyp Fymom HMIY, 2018. — 286 6.; Kyporos JI. KanGnapsn napsara
conran xuproiin. Torait Mypon. Tannanran acapmap. 2-xumi. Pomamiap. — Toumkent: Ilapk, 2012, — 448 6.; Exy6os
W. V36ex pomann Taapukn. TacBUpHUHT Gaauuii-scTeTHK canmoru. — Tomkent: Man Ba TexHotorus, 2006. — 176 6.;
Vima myanmud. Bamunii-scretnk cy3 cexpu. — Tourkent: Pan Ba Texnonorus, 2011, — 476 6.; JIyctmyxamman X.
Vxox — KyHrun MyHaBBapiuru. — TomkeHt: Mumtoz so‘z, 2011. — 316 6.; I'no6ananryB: 6anuuii TaIKuH, 3aMOH Ba
kaxpamoH. — Tomkent: ®@an, 2018. — 275 6.; Kocumos V. Xo3upru 3amoH ¥30ex anabuéruna Torait Mypox mxoam. —
Tomkent: Esysum, 1997. — 32 6.; Kosuxyxaes A. Kucca xanpu xycycuaa / XX acp y¥36ex anabuértu macananapu.
Tymam. — Tomxent: ®an, 2012. — 248 6.; Kapumos b. Xak cy3uuur xorubu Ba kotu6bu // Eumk. — Tomxent: 2018. —
2-con.; Baitnemup X. V36ex omu yp xemamm, y3u yxap 3yp xemagu / Bumumuk, — Tomkent: 2019. — 2-con.; Toraii
Mypox. Ymp iy — Gopea xenmac iy, Kymmamuk / Envuk. — Tomkent: 2017. — 2-con.; Pacysnosa Y. Maszonap
érmwnap oxauriapunan / Ma’rifat. — Tomkenr: 2017. — 14-iyun.; JKa66op ®. Toraii Mypoj acapiaapu pyc THIMra
TapxuMa Kuuaay // Xank cysu. — Tomkent: 2018. — 13 mapr.
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BBEJEHMUE (anHOTALMSsI K IMCCEPTALMH HA CTENEHb AOKTOpA
¢usiocopuu (PhD))

Heanb wuccienoBaHMsi 3aKII0OYAacTCd B HAayYHOM OOOCHOBAHHH CHCTEMBI
ocoOeHHOCTeH MOITHKH 00pa3oB B mpose Torait Mypana.

OO0beKkT HCC/IeA0BAHUS IIPEJCTABIEH paccKa3aMM, MOBECTAMU M pOMaHAMU
Torait Mypana.

HayuHast HOBH3HA HCCJIeIOBAHMS.

beuto pokazaHo, yto B smreparype XX Beka, Toraii Mypax cMor cosnaTth
cucTteMy 0Opa3oB HOBOTO THIIA, HOBBIH METOJ| ONHMCAHUS M M3JIOKEHHS, a TaKKe
HOBBII Xy/10KECTBEHHbIN CUHTAKCUC,

Hcnonb3yst Xymo)KECTBEHHBIH aHAJIN3, OBUIM OMpENeNeHBl Mpupoga oOpaszoB
aBTOPA, BONPOCH! UX MPOTOTUIIOB, YMEHHE CO3/1aBaTh IOPTPETHI, UHAUBUAYATbHOCTh
pedn, a Takxke TOT (aKT, YTO MHCATeNb CMOT OJNMIETBOPHUTH CypxaHIa B obpase
KyHTHpaTna, 1 y30eka B o0pase cypxaHua,

MUCATeNIb B CBOUX IPOU3BEACHUSIX CMOT 000CHOBATH, YTO B CUTyallUsX, KO/
NPOUCXOAMT BHYTPEHHSII Tpareiusi W IOpaKCHHE, JIMYHOCTb MOXET JOCTHYb
JTyXOBHOT'O BEJTMYHUS U TIOOEIHI;

OBUTH pAacKpbHITBI TakWe TNPOOJIEMBI KaK TParnu-KOMHYECKOE BBIPAJCHHE B
obpaszax Torait Mypana, ctaticTika o0pa3oB, Kiaccupukarus o0pasos, U T.J1.;

OBLTO JOKA3aHO, YTO ITO3THKA 00Pa30B MHCATENS ABISIETCS HOBBIM SIBICHHEM
B y30EKCKOM JIUTepaType BTOPOU MOJIOBHHBI X X BEKa.

IIpumeHeHHe Ppe3yJbTaTOB MCCIe0BaHUs. Pe3ynbTaTel HCCIEIOBaHUS
MOATUKH 00pa3oB B rpo3e Torait Mypana:

B3rmaasl, cBA3aHHBIE € NpUpOAON  00pa3oB mucarens, MNpoOEeMBI HX
MPOTOTHIIOB, HABBIKOB CO3JaHUS MOPTPETOB, WHAWBHIAYAIBHOCTH PEYM W TOITHKU
00pa3oB OBbUIM HCIIOJB30BaHBl B IPAaKTHYECKOM Ipoekte Homep A-1-107 mnop
Ha3BaHueM “TloAroToBKa K MyONMKAmWK aHTOJIOTHH “Y30eKkckas (OIBKIOPHCTHKA
JBAALATOTO BeKa” peaJu30BaHHOM B TOCYJapCTBEHHOM HAayYyHOM MW3JaHUU
“HarpioHanbHass SHIMKIONEIUsT Y30ekucTaHa” mpu AaMmuHUCTpanuu [Ipesuaenrta
Pectiybuuku  Y36ekucran (CnpaBka Homep 00-4139, BbeimaHHas AreHCTBOM
MHQOPMAIIOHHBIX ¥ MAaCCOBBIX KOMMYHHKanumior 18 Hos0ps 2019 roma). B mem
ObI0 00OCHOBAaHO, YTO MHUCATENbh - MPO3aUK B CBOMX IPOM3BEACHHSAX CMOT
OTOXKIECTBUTH Yepe3 OTHUYECKYK) IICHXOJIOTHIO IIO3THYECKOE BBIPaKCHUE
HAIIMOHAJIBHOTO JAyXa W Tpareiny, AYXOBHBIM POCT M TMOOETy JIMYHOCTH dYepes
BHYTPEHHIOIO TPareIuio U MPOUTPHII,

HaydHo-TeopeTnyeckue BBIBOJBI, KacaeMble XyZ0)KECTBEHHOCTH 00pa3oB B
npo3e, WX TO3THYECKMX (YHKIMH, CTaTUCTHKH, HWHTEpIpeTanud o0pa3oB, HX
COLMAIBHOI MPUPO/IbI OBUTH MCIIOJBb30BaHbI B MPAaKTHYECKOM mpoekte A-1-118 nox
Ha3BanueM “TlonroroBka K myONMKamuu WM ITyONMKAIUMs ydeOHOro mocoOust o
ONMCaHWU W UHTepnperauny odopasa Hasou” (Cnpaska Homep 89-03-861, BrinanHas
MHUHHCTEPCTBOM BBICIIETO M CPEIHEro ClienualibHOro obpaszoBaHus oT 1 Mapra,
2019 roma). B pesynbrare, NpPOEKT OBLI IOMOJHEH HOBBIMH CTaThIMH O
00IIeTEOPETHUECKIX OCHOBAX XyI0KECTBEHHOTO 00pasa;
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UIDIap aaud xaéTy Ba IDKOIUTA XOC KUPpaTapHHU EPUTHUILIA aJOXHa aXaMHUATTa dra.
VYnapaa aau0 acapiiapy o3THKacura JIOUp KMMMaTIIM MIMHUI-Ha3apuil GuKpiap xam
OWIITUpHUIITaH.

Banuuit o6pasra goup MyamMmo y30ek agaOuéTIIyHOCIUIHIa aH4a KeHT TaJKUK
STHITaH, aMMo Toraii Mypon Hacpmaa oOpas3map TOITHKAaCH MacajlacH Maxcyc
YpraHuirat smac.

TaaAKUKOTHHHI JUCCEPTALUS 0a)KapUiIraH oJIMil TabJIUM Myaccaca-CUHHUHT
WIMHH-TAIKMKOT MILIAPH pexkajapu OujiaH 0ormMKauru. Juccepranus Anuiiep
Hagowuii Homumarun TolkeHT gaBiaT ¥30€k THIM Ba aqabHUETH YHHBEPCUTETH Y30eK
¢unonorusicn GakyNbTeTUHUHT (DyHIAMEHTAN TaJAKHUKOTJIApU JIOWUXACH TapKUOWaa
OGakapuiraH.

TankuKoTHUHT Makcaau. Torait Mypon Hacpuma oOpasimap HOITHKACHHH
TAlIKWI KWITaH XyCYCHATIAD TU3UMHHH WIMHIA JKUXaTIaH acociabd OepuiigaH
noopar.

TaakukKoTHUHT Ba3udaaapu:

Torait Myposa HacpuHM 00pa3 MOITHKACH acleKTHAA TEKIIUPHUII Xamzaa obpa3
TabuaTH, TAaCHU(H, CTATHCTUKACHIAH KEIHO YHKUO, MKOIKOP amaOHii-3CTETHK
KapalllJJapuHU KypCcaTHlL;

Torait MyponHuHT Oamumii TacBHpiAml TaMOWWIDIAPH, YCIyOHTa OWf
KUXATIAPUHH aHUKJIA0, OOIIKa HOCUpIapaaH (papkiu Ba yXmianl TOMOHJIAPUHHE 0YU0
Gepm;

HOCHp  acapiapumaru  o0Opa3  IO3THKACHHHUHT  KHECHIT-()yHKIIMOHA
JKUXATIApUHHU KypcaTno Oepwi;

aaub XUKOsI, K¥cca, pOMaHIapHIard acocuil Ba EpaamMun oOpasiapHu Oaauuid
TaXJIMI MebEPIIapUra Xoc Tap3/ia TANKUH KWIKII Ba yIapHUHT MOITHK XYCYCUATHHH
Oesruiai;

€3yBUM acapyiapyd KOMIIO3MLIMACH XaMJa CIOKETUAAru TakoMuia ynu, Torait
MypomauHr Oy Oopamary SHIHIMKJIAPH Ba OPHTHHAI 00pa3 sSpaTHIl MaXOpaTHHH
Kkypcatub Gepuu.

TaagKuKOTHUHT 00bekTH cudatuma Toraii MypogHMHT XHKOsS, Kpcca Ba
POMaHJIapy OJIMHTaH.

TagKUKOTHMHI mpeaMeTH joupacuHu Torail Mypoa HaCpUHHUHT >KaHp
XyCycUsTIapu, o0pa3 Tabmatu, E3yBUMHHHT MOPTPET SAPATHII MaxopaTH, oOpasziap
HYTKH Ba CTAaTHCTUKACH MacaJlalapiHU YPraHUII TAIIKUI dTaJlH.

TagkukoT ycyiapu. TagkuKOT MaB3yCHHU EpUTHIIA KUECUM-TUIIOJIOTHK,
ouorpaduk, pyxuii Taxiui (TICUXOJIOTHK), CTATUCTUK YCyJutapaaH GhonTaTaHuiIm.

TaagKUKOTHUHT MMM SHIUJIMTHU:

XX acp y30ex agadbuérnaa Torait Mypon siHTM THIIaru o0pasiap cUCTEMacH,
SIHTM4a TacBUp Ba 06aéH ycimyOwu, sHruda 6aaunii CHHTaKCUC SpaTraHu JaINIJIaHTaH;

amu6 oOpasnmapu Tabmatd, yJapHHHT IPOTOTHIHM MacaixacH, MOPTPET SPaTHII
MaxopaTd, HYTK MHIUBUAYAUIUTH XaMmAa KYHFUPOTAA CYPXOHJIHUK, CYPXOHJIMKAA
¥30ek 00pa3uHU raBiaTaHTHPTaHu Oa Ui TaXIMI OPKAIH aHUKJIAHTaH,

HOCHD ¥3 acapiapuia 30Xupuil (oxkra Ba MarlyOHsITIa TAXCHUHT MabHaBHL
FOKCAJIHIN Ba Fajabacy Oaauuii Ta)kKacCyM TONTAHIUTH acociad OepuiraH;



Torait Mypon oOpazmapuia Tparuk-KOMHK HQona, odpasiap CTaTUCTHUKACH,
oOpasnap TacHu(pU Kabu Myammosap ouud Oepuirasx;

E3yBUMHHMHT 00pa3iapu MmodTukacu XX acp MKKUHYM SpMH Y30ek Hacpuma
SIHTH XO/IMCa SKaHJIUTH UCOOTIIAaHTaH.

TaaKNKOTHUHT aMaJIuil HATHKACU KyHnaaruiapaad noopar:

aJMOHVHT WXOJIMH MebpocH Oanuuii TaakKypAaru sSHrHJIAHUII 3KaHH 00pa3
MO3THKACH HyKTaW Ha3apHaaH WIMHH acOCIaHTaH;

Torait Mypox acapiapu, alHHKCa, Kuccalapu Y30ek amaOuéruma sHTH
6ockuyHM Oo1I1a0 GepraHu Ba 0Opasiap NOATUKACH aHUKJIAHTaH;

HOCHPHUHI MaBXy/l aHbaHara KHPUTTaH Y3TapTHPHII XaMzaa SHIWINKIApH,
acaplapvHHUHT JKaHpiIap TaKOMWIMIAA TyITaH YpHM XaMAa IIO3THUKAacH WIMHH
JaNWIUIaHT aH;

o0pa3 Mo3THKAacH Macajacu HUCOaTaH SHIM WIMHH-Ha3apuil MyaMMO 3KaHH,
afipuM SHTINII TAJIKHHIAPHU HCIIOX STHII KUECHI-THUIIONIOTHK acleKTaa KypcaTHo
OepuraH.

OJIMHraH HATHKAJAPMHUHI WINOHWIMJIMIM Hacpui acapiap TaxXJIHIHIa
JKaxoH Ba y30€K Ha3apuETyM OJNMMIIAPMHMHI TOATHK Kapalulapyd Ba 3aMOHaBHi
anabuil >kapa€HJa OHPUINMITAH OSHT MIIOHYIM, Ha3apui >KUXaTAaH MyKaMMal
XyJiocaJlapy acoc KWINO OJMHTaH Xamja YJapHUHT (ukpiaapu KuécrmaHrad. Ymoy
HaTWKajlap TETHMIUIM Myaccacaiap TOMOHMJAH TACAMKJIAHTaHIWTH  OwiaH
M30XJIaHaH.

TagKUKOT HATHKAJAPUHMHI WIMHI Ba amanuil axamusitu. uccepranus
HATWKaJIAapUHUHT HMIMHH  axaMusiTh  oOpa3 TO3THKAacH, amabuéT Ha3apuscy,
3aMOHABUI amabuil skapaCH, agaOWil TaHKUIYWINK, Oaguuil TaxJIwi, KUcca Xamia
pOMaH XaHPH Ha3apHsCUra JOWp TAAKUKOTIAp yUyH acoc OYmuO Xu3MaT KHIIHIIH
Omta” OenTHIaHaIi.

TankUKOT HATIDKANAPUHUHT aMaldid aXaMusITH (UIONOTHK ONHH  YKYB
I0pTIapH, aKaJIeMHUK nunennap, KacO-xyHap KOJIIeXJIapu yIyH
“AnabuétimyHocnukka kupunr’, “3aMoHaBuil  amabuii  kapaén”, “Anabuér
Hazapusicn”, “bamumii acap moaTmkacu” (aHTapu Ba YKYB KypCiIapH ydyH
JapCIUKiIap, YKyB KyJUIaHManap, YKyB-yCIyOwid Maxkmyanap Taiépramiga xamiaa
MXTUCOCIHUK (haHyapy Hazapuil 6a3acHHM MIAKIDIAHTHPHUINAA aMainii BocuTa OYmub
XHM3MaT KWINIIH MyMKHHIATY OMiIaH OeJrniaHa .

Harmxanapuunr sxopmii kmumnumm. Toraii Mypox Hacpupa obpasnap
MOSTUKACHHY MIIMHH TaJKWUK STHII HATHXKaJapH aCOCHAA:

anub oOpasnapu TabMaTH, yJIapHUHT MPOTOTUIM MAacajlacH, MOPTPeT SpaTHIl
MaxopaTH, HYTK HWHIWBUAYAUINTH Xamjaa o0pa3 MO3THKacura O XyJocaiap
V36exucron Pecrybnukacu IIpesuuenTn AIMUHHCTPALMACH Xy3ypHaard AXGopot
Ba OMMABHil KOMMYHHKALMAIAP areHTINIH Tacappy(uuarn “Y36eKuCTOH MHLIHii
SHImKIoneauscH” JlaBnat wiMuii Hampuétnaa 6axapmiran A-1-107 pakammu “XX
acp y30ek MymTo3 anmabuérmyHocnuru”, “XX acp y30ex (onbKIopHIyHOCIUTH”
AQHTOJIOTHSUIApUHM ~Hampra Taiépnam’” MaB3yCUAArd amManuid Joumxacuua
doitnanannran  (Y30ekucton PecryGmukacu IIpesuaeHTH AJIMHHHCTDALMSCH
Xy3ypuaara AXOOpoT Ba OMMaBHif KOMMyHHKanusuiap areHTauruauar 2019 i 18
oktsioprarn  06-4139-coH MabiIyMOTHOMAacH). YHOa HOCHPHHMHT OTHHK PYXHST
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HAYYHBII COBET DSc.27.06.2017.Fil.46.01 ITO MPUCYXKJIEHUIO
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the career of Togay Murod as a prosaic writer in the light of poetics and artistic
properties of his images.

It has been proved that the poetics of images of Togay Murod is a new
phenomenon in the Uzbek literature of the second half of the twentieth century.
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OpKalli MWUIMA upoga Ba (OXKMAHWUHT TOITHK H(pOAACH, 30XUpHH (oxna Ba
MaFITyOusAT/Aa MAaXCHUHT MabHABUH IOKCAJIMII XaM/ia FaJabacuHH KypcaTa OJTaHIuTU
acocnab OepuiraH.

Hacpaa oOpasiap OanuMsATH, MO3THK (YHKLMSICH, CTAaTUCTHUKAcH, oOpasiap
TaJIKUHU, YJIApHUHT WOKTHMOWM TaOMaTH XaKuard WIMHKA-Ha3apui XylJocajlapiaH
ToOlmKeHT naBiaT IeJaroruka yHuBepcuTeTHna Oaxapuirad A-1-118 “Haowid
00pa3WHUHT TaCBUP Ba TAIKWHJIAPHTa O] YKYB KYJUTAHMAaCHHHU Tai€pianl Ba HaIIp
STHII aMaiui Joiuxacuia (oimaraHuITaH (57'36eKI/ICT0H Pecniybmukacu Onwmii Ba
ypra Maxcyc TtabiauMm BasupauruHuHr 2019 dimn 1 wmaprtmarn  89-03-861-con
MabJyMoTHOMacH). Hatmwxkana noinxa Oanuuii 0Opa3HUHI yMyMHa3apuii acociapy
XaKuJary sSHru MaxkoJjiayap Ounan 6oiuras;

Torait Mypon Hacpumga Oamuuii 0OpasHHHT THI XyCYyCHSATH Ba 00pa3 HYTKH
xakugaru ¢uxpnapaad TOIIKEHT AaBiaT MeAarorika yHUBEPCUTETHIA OaxkapuiiraH
A-1-61 pakamnu “Kypuinl MMKOHHMSATH YeKJIaHTaH Tanabanap y4yH THILIYHOCIHK
(danmapu Oyitmua ayAHOKUTOO TABPMUHOTHHH SPATUIN’ MAaB3yCHIAard amaui
TaIKUKOT Noitxacuna doiinananmiran (V36ekucron Pecny6mukacu Onmii Ba ypra
Maxcyc TabiauM BasupyuuruauHr 2019 dwn 17 wmaiimarm  89-03-2055-con
MabiayMoTHOMacu). Hatmxkama Hocup ¥3 acapmapuza 3oxupuii  (oxua Ba
MaFIyOuATAa IIaXCHUHI MabHAaBUH IOKCAIMII Ba Ffaiabacu Oaiamuii Taxkaccym
TONTAHJIMTH Xamza Oajuuii 0Opa3HUHT THII XyCYCHSTH Ba 00pa3 HYTKH XaKHIard
(bukprapu Ma3kyp Joinxana acocuii Mmanba BazupacuHu yTaraH;

¥30ek amaOuérmryHocnuru Ba amaOWET Hasapusicuaa Oamumid  oOpas
TaJIKAHUHUHT WIMHH Ba METOJOJIOTHK AaCOCHHM SIpaTHII XaMmaa OyryHrm y30ek
anabuérn Oamuuii TadakKyp TapaKKUETHHUHI SIXJUT KOHIENTyal MaH3apacHHH
MIIab YMKMIIIA Y30eKHCTOH E3yBUMIAp YIONIMACH XHCOOO0THIA (O TaTaHIITaH.
(V36exucron éyBumnap yiommacuuuar 2019 iun 30 suapaaru 01-03-06/94-cou
MmabiymotrHomacH). Toraii Mypon oOpasznmapuaa Tparuk-koMuk udopa, odpasiap
CTaTUCTHUKACH, oOpas3nap TacHH(H KaOM MyaMMoJap TH3MMIM TaXJWJI ITWITaHA
KypcaTub Gepuiras;

Toraii Mypon wkomam OyHWYa TamKUKOT Xynocanmapumgan “O‘zbekiston”
Tenekanamumarn  “Tumra  osTHOOP”, “AccamoM Y30eKHCTOH” KypcaTyBIapH
cueHapuitmapuan  xamaa  “‘O‘zbekiston” Ttenepammokanamun JYK “Mabpnanuii-
Mabpuduii Ba Oaauuil SIIUTTUPUILIAP MYXApPUPHATHHHHT “Anabuii kapaén”,
“BellopiMK”  SUIMTTHPHIUIAPMHM Taiiépnamaa  Qoiinananmnrad.  (Y36ekucTon
Mummait Tenepaguokomnanusichiuar 2019 iinn 18 ¢espanmarun 02-13-367-coH,
“O‘zbekiston” Ttenepamuokananu AYKuunr 2019 iwun 12 maprmaru 1-38-con-
MabJlyMOoTHOMamapu). Harwkama Tomomabunanmap Toraii Mypox  wmxomuaa
yupaiinuran 6aauuii oOpa3NapHUHT TAIKWH Ba TaXJIMIMIa JOUP SHTH MabIyMOTIIap
OWJaH TaHUIITHPUITAH.

TagKUKOT  HATIKAJAPUHMHI  anpodaunmsicu.  [lucceprauus — HMIIU
HaTwxanapu 9 Ta, )xymyaziat, 3 Ta XaJlkapo, 6 Ta pecryOirKa MUKECHIarkd WIMHA-
aMaJIMi aH)KyMaH/a )KaMOaTUYMIINK MyXOKaMacHJaH YTKa3HiIraH.

TagKUKOT HATHKAJAPHUHT YBbJOH KHJIMHIaHiauru. J{uccepranus MaB3ycu
Oyiinua 8 Ta MIMUIT W YBJIOH KWIMHTaH Oy, mynapaaH, | Tack uiaMmuit pucona, 7
tacu V3GexucTon PecryGmukacu Basupmap Maxkamacu  Xysypuaarm  Ommii
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aTTecTalusl KOMUCCHSCH TOMOHHIAH JOKTOPIUK TUCCEPTAIMSIIApPHHUHT acOCHH
HaTMKaJapyuHHU YOI STHUII TaBCHUS dTUITAH WIMHUI HaIIpiapaa, )KyMmiaaaH, XOPHKAn
KypHasga 1 Ta, pecnyOnmka sxypHauiapuja 6 Ta Makoyia Halp KWJIWHTaH. byHnaH
TalKapy, TypJid WIMHNA Tymiamiapaa 4 Ta Makosa gom stwiras. XKamu 21 Ta unmuit
MaKoJia YbJIOH KHUIIMHTaH.

TaagKUKOTHUHI Ty3WIMIIH Ba Xa:kMu. JluccepTauus kupuil, yu 600, Xynoca
Ba (oiipananmwiran agadbuérnap pyixatuaan Tapku0 torrad. YMymuil xaxmu — 163
caxuoa.

JIMCCEPTAIIUSTHUHI ACOCUA MAZMYHHU

Kupum kucmuna Iuccepranys MaB3yCHHHHT JIONI3apOJIMTH Ba 3apypaTh
acocllaHTaH, TaJKUKOTHUHI Makca] Ba Basudanapu, oObEKTH, NMPEIMETH, HIMHH
SHTWIATH Ba aMaldil KAMMAaTH CPHUTHITAH, OJHMHTAH HATWXKAJApHUHT WIMHH Ba
aMaliii axaMHUATH O4rO OCpHITaH, TAIKUKOTHUHT YXOPHUIIAHUIIH, HATIKAIAPHUHT
9BJIOH KWIMHTAHIIUTY XaM/la JUccepTalys TY3WINIIN XaKUIa MabIyMOT OepuIraH.

HucceprarusaHuar “O0pa3 MO3THKACH TYIIYHYACHHHHI OaJUHIi-ICTETHK
acocapu” 1e6 HOMJIAHTaH JacTiabku O00O0M WKKM QaciiaH TaIIKWI TOMNTaH.
Bupurun dacn “O6pa3 modTHkach uiaMmii Mmyammo cudatuga” neé HOMIaHAIH.
Maskyp ¢acnna 6aguuii 00pa3 nmosTukacu AyHE Ba y30ek anaOHETIIYHOCTUrHIa Kait
Japakaga WIUIAHTAHH XaMJa IIy o0pa3 IOITHKACHHH MAabJIyM OWp HXKOIKOP
acapiapd JOoWpacHIa YpraHWII acociaph, OyHTa IOWp Kapall Ba TaTKWHIIAp
ymymnamtapunnd, Toraitk Mypoa WKOAWHH TaJKUK OTHIAATH METOIOJIOTHK
axaMUATH EPUTHIITAH.

AnaOuETIIYHOCTMKAA WXKOJAKOP aJa0Mif-dCTEeTUK WJeald, TyHEKapallH,
MOSTHK IWIN OWilaH OOFNHNK WIMHH aramaiap Kymmad yupaiinm. Bymap opacmuma
00pa3 nmosTukacu OmiaH OOFIMK MyamMmounap MaBXyxa OYiauO, aifHaH, mIy TyIIyHYa
TaJKAKOTHHHI MOXHUSITHHH TaITKWI 3Tafau. Toraii Mypon acapimapuma obpa3 mod-
THUKacH ¥30eK aJaOuETIIYHOCHHTHIA ajoXuaa MyaMMo Oynub, y Kyiumaruwiapaa
KypuHaau: y30ek 3aMoHaBuii amabuéruma Torait Mypon sHrM THUImara oOpasiap
TU3UMHHHK SpaTad Ba Oy oOpasimap THU3UMH anub acapiiapuua MHJUTHH-3THHK
Kanpustiap OwiaH yiryH udona stunrad. OOpa3 MOITUKACHHUHT Y3UTa XOCIUTH
€3yBUM acapiapupard sHruda 0aéH ycrmyOmnma kypuHamn. Anmn0 KaxpaMOHIapH
nopTpeTd xamaa o0pa3 HyTKUAa y3ura XOCIHK ce3wiand. byH7ai Mo3TuK y3ura
xocmuk Toraii Mypon acapmapuam 00pa3 TOITHKAaCH HYKTaW Ha3apUIaH Maxcyc
TEKIUPHUIITa TYJIa acoc Oepaju.

Kupruz agabuérmrynocn Kenembek AcaHamueBHUHT “UMHrHM3 AWTMATOB:
MO3THKA XYyIOXXECTBEHHOTro o00pa3a” ne0d atanraH nuccepranusicuia YuHrH3
AfiTMaToB acapmapu Oamuuii  OOpa3sMHMHI TOITHKACH MYaMMOCHHH MHJIIMA
XapaKTep KUXATUra YPry OepraH Xonjga EpuUTraH® Ba MUK BOKEIUK XaMa YHHHL
ndosaBuil TacBUpUIAa MWIIMH XapaKTEpPHUHI SIHTMYa KHUppaJapu o4uO Oepuiras.
Bamuuii TaCBUPHUHT PEeANUCTHK TAMOWMILIAPH, MAKIUIAHUII HYIUTapu XaMaa Oaanuit

SAcananues K. Unnrus AfTMaTOB: MOITHKA Xy/I05KECTBEHHOTO 06pasa. JIuC. ... 1-pa. gunon. Hayk. ®pynse: 1989 —
C.8
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development of his creativity. This process can become clear through the description
of the mood of the heroes. This can be observed in the harmony of the nature of the
images of a child and an old man, the opposition between a husband and wife, the
conflict between a boss and an employee, and in the routine of a cunning student.

6. The peculiar characteristic of the description of hero in the books by the
writer is the fact that he weaves the hero’s speech, traditions and values into the story
along with the description of the hero. From one story to the other they evolve on the
basis of integrity of the form and content, the nature and psychology of the heroes in
“QOydinda yurgan odamlar (People walking in the moonlight)” is more vivid in the
description of “Momo Yer qo‘shigi (The song of the mother Earth)”, the
psychological depression of an individual in the former tale changes to the social
mood in the latter. In description ne can feel aspiration from personal individuality
towards social similarity.

7. In the tale “The stars sparkle eternally”, we attempted to find solution to the
problem by making the statistics of images, analyzing and classifying their nature,
portraits. The idea put forward in the tale is described through a deep psychological
tragedy resulting from the nature of some main and secondary heroes, as well as
some personages. Some problems in them are described through the description of
two plotlines - fight and love.

8. As a result of classifying and analyzing images in “Ot kishnagan ogshom
(The night when the horse neighs)” one can say that the writer increased the status of
the book in the world literature through the maturity of the image-personalities
created by the writer, depiction of the tragic lives which resulted from external
factors, and their overcoming tragic situations by applying their spiritual immunity,
ironical and comic features in the nature of the heroes. Such problems of the images
of the writer as tragic-comic expression, image statistics, classification of images
were solved.

9. Such images in “Otamdan qolgan dalalar (Fields left from my father)” as
Dehgonqul, Agrab, Jamoliddin is a new phenomenon in the field of literature. The
names chosen for the heroes in the books add literary and logical essence. Every
single name fulfills a serious artistic and socio-psychological task. The names are the
bearers of the writer’s aim, a peculiar “quantum” embodying it. The fact that they
carry ethno-psychological expression, national wisdom, humane kindness and their
peculiar characteristics in providing poetics of the author’s images proves the fact
that the writer was able to skillfully demonstrate the possibilities of the Uzbek
language. It was scientifically and artistically interpreted that his images are ethnic
(Surkhan) by form, national (Uzbek) by nature, and global humanistic by essence.

10. The main hero and the writer in the novel “Bu dunyoda o°lib bo‘lmaydi
(One should not die in this world)” seem to have similar psychological state. The
reason for this is that when the writer comments on history the hero carries a heavy
burden left from that past. There is a strong spirit of creativity, willingness to create a
material world in the motif of the novel. The hero is revived as a person of economic-
moral, religious-sacred, and aesthetic values. The novel “One should not die in this
world” is considered to be the indicator of a new quality level in artistic evolution in
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In the analysis of the novel we were able to solve the problem of the nature of
heroes and their role in the book by basing on literary-aesthetic views of the writer,
the nature of heroes as well as the literary task they fulfill.

CONCLUSION

As a result of studying the poetics of images in books by Togay Murod within
the framework a dissertation research, the following conclusions were made:

1. A sincere and honest description determines the charm and success of the
book. All of the books by Togay Murod possess these features. Even though all
images in his books are simple and humble as heroes in folk stories, the feelings they
are bothered with are global humanistic, and the canons of his literary description are
modern. The research proved that by basing on scientific-theoretical interpretation of
a literary image in the world literature studies, the author was able to express
poetically the national will power and tragedy through ethnic psychology and thus, he
was able to establish a new type of the system of images, a new method of
description, and a new type of syntax in the Uzbek literature of the XXth century.

2. A literary image - is a scientific notion functioning as a base for various
classifications and interpretations used for centuries. The notion of the fictional
image making up the core of a fictional book is the main component of historical and
theoretical poetics, the means expressing peculiar features of a story. All literature
scholars not only define image as the means expressing characterizing features of a
work of art, but also emphasize that it is an evaluative element reflecting their
emotional variety. As a result of a literary analysis, it was determined that on the
example of poetics of the images in prosaic fiction by Togay Murod, the notion of
image forming the basics of a fictional story estanlishes the image of the nature, their
prototype issue, skillfulness in creating an image, speech individuality, and the the
fact that his image embodies a Surkhan man through a Qungirat man, the image of an
Uzbek man through a Surkhan man.

3. The classification of images according to the degree of their participation
demonstrates the coverage, extent, and significance of the image. Imaginary
perception of the world is a particular specific, and multisided sphere of the spiritual
world of people. In Uzbek literature studies the research of the poetics of fictional
images in relation to the writer’s world outlook, literary-aesthetic position, style and
aesthetic ideals helps to understand comprehensively the writer’s views regarding
humans and the world. It was grounded that in the books of the prosaic writer a
personal spiritual evolution and victory were expressed through the exterior tragedy
and defeat.

4. A dominant, generalizing image depicted in the narrator’s tales is expressed
through the image of a narrator can be demonstrated through such a concrete person
as Dehgonqul. He narrates on the story as a writer from inside of the book, as an
observer who notices everything. As for the writer he is invisible throughout the
story. And this is what functioned as the mechanism demonstrating skillfulness of
Togay Murod.

5. In the stories written at the beginning of Togay Murod’s career as a writer,
original images draw our attention. The evolution of genres also contributed to the
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TacBHp, M(oaa, aHbaHA Ba HOBATOPJHMKKA XOC BOCHTaJap KalTa HOPOK ASTHIIHIIH
Kypcatn6 Gepuiran®,

Toraii Mypon spatran oOpaszmapu Kyda TabCHUpUaH, 3cla KOJapiw, EpKUH
SKaHUHUHT OOMCH E3yBUMHMHT WXOJ KWIHII CaHBAaTHHHU ITyXTa 3rajularaHuAagup.
Bagunit oOpaznmapHUHT WYKHA Ba TaIlllKM OJNaMH HYTK acocura Kypwiamgd. Toraid
Mypon xap Oup o0pa3uHH y3Hura Xoc THJ, XaJIK OF3aKH W)KOIHWra XOC PyXHUST Ba
YMYMHHCOHUH TyWFynap OWJIaH TabMUHJIAHIU. YIapHUHT Xap Oupm agub Oamuuii
TadakKypuIaH O3WKJIAHTaH Ba aifHW MaiiTna OMpW MKKWHYMCHHH TaKpOpIaMaiIu.
HacuM TyTran iyn, YponGoHHHHT XMKONAT TOPTHINM, 3MENYUIa KalHH ypTaraH
u3tupobap, Momokusz artpodumarn ¢urtHa, KOMIOHHHHT TaXKHpIAHHIIHIAH
EMOHpPOK xoaucanap Xaéraa Xamuma (o3 Oepagu. AMMO WXOAKOP KEUHMHMAJapH,
XUCCUETNApH, yMyMJIalIMa Ba OYpTTupManapu, 0aaunii CHHTE3N Tyaiin acapaaru
TYKMMa XoJucanap YKyBUHHH KYTIPOK KYBOHTUPAIN EKU Fa3aOJlaHTHPaIH.

Torait Mypon acapiapunaru odpasnap, Hazapuil KuXaTiaH, pean OOpiIuK Ba
yHOard Oapya HapCaJapHUHT YMyMJIAIITHPWITaH Ba Myaind TOMOHHIAH
caiikanmia0-00MnTHIraH WHBUKOCH XHUcOOJNaHca-lia, amMaljia Hapca-OyHOMIIApHHHT
“maxian” OwiaH Oupra “MYd”HH - MOXMATHHH XaM y3uaa skamuaiinu. Iy tapuka
ONUiiTMHA MeBa XHUCOONaHMHUII Y3yM, XypMmonap MuHTIad 3uéaynna Ba
JexkoHKyIIap Xa€THHUHT pean 4Ym3rucura aimaHanu. Kymkapumarm skapoxaT 3ca
4aBaH03 OPUHU KypcaTaiu.

OO0pa3HuHT €pKMH Ba TYJIAKOHJIM KYPHHHUIIN acaplaru OOIIka NepCOoHa)Iap
OmnmaH Typinuda MyHocabaTra KHPHINYB >KapaCHWHH TaK030 3Tagu. Pyc ommmu
M.b.XpamueHnko Oamuuii oOpa3HM Kydwmarmda TacHU(IA0, VYHHHT TYpTTa
XYCYCHUSATHHU KypcaTau:

a) OOpJMKHUHT aXaMHATIM XYCYCHSTIapHHHM, WHCOHHMHT IyHE XaKuOaru
TacaBBYPJAPHUHH aKC STTUPHII Ba YMYMJIANITHPHIN, OJaMiIap MabHAaBHH XaéTH
MYIIKYJUTHKJIAPUHYA (DOII KUTUIIL;

0) wkon 00beKkTH OYnIMO XW3MaT KWJIaauraH Oapya Xoaucanapra SMOIMOHAI
MyHOca0ar OWJIINpUIIL;

B) HIeaTHHU, MyKaMMAIUIUKHH, Xa€T, TaOMAaT T'y3aUTHKJIAPUHA TaBAaIaHTHPHIIL,
ICTETHUK JKUXATIAaH MyXUM MaH3apaJiid OJIaMHH SPATHILL;

I') YKyBUMHHM HMIPOK JTHINTa KapaTWIraH WYKA Makcaa Ba Oy OmiaH OOFIHK
ACTETUK TabCUP Kydd. Y 00pas3ii IKOAra XOC Ba y OWJIaH OOFNIMK MMOTEHIHAT Kyd
“UcTebMOTUMIIApra” JIOMMO 3CTETHK TabCHP KYpcaTraH Ba KypcaTuO KeaMmokiaa'.
Toraii Mypox spartran oOpaszmap [ry Haszapwid Mews€pra Moc kemamu. Hocup
KaxpaMOHJIap TaOuartura SMOIMOHAIUIMK SIXINM (as3uiamiapHd CHHIJIUPHO, Iy
OpKaJ¥ YKYBUMHH WAPOK ITHII Ba (PUKpIIAIITa MaxXOyp KHUJIaIu.

Acnuna, Toraii MypomHUHT OIMH XHMKOsUIapUIaH TOPTUO, WHUPUK XaKMIIA
poMaHiapurada Oatadcun  YpraHwica, ymap —oOpacugard MabHOBUH-FOSBUI
MymTapakiuk kypuHamu. [am  ¢axar Toraiik Mypox acapiapumard 33TYIIHK
yIyFIaHuO, €BY3NIMK KOpaJaHHWIIM XaKuAa KeTMasnTH. baiku yHHMHT acapnapu
MOXUSATHAA MHCOH 3K, (PUKP SPKUHINIH Ba XAIOJUIMKHUA TapFUO ITYBUH FOsUIapra

SAcananues K. Uunrus AHTMaTOB: MOATHKA XyI0KECTBEHHOTO 06pasa. juc. ... 1-pa. pwion. Hayk. dpynse: 1989 —
C.9
" Xpamuenko M. B. [opu30HTBI Xy10%ecTBeHHOr0 06pasa. — Mocksa: XyjoxkecTBeHHas uTepatypa, 1986. — C. 67.
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IUKKaT Kapatwiagn. Hocup acapmapmpa MWUIMH KOJIOPHT, 3pK TYHFYCH Ba
KypallJyaHjIuK MOTHBH aCOCHH MaB3y caHaJaJHy.

baaunii acapna mXoaKop TaCBUpJIaHAETTaH MAaKOH Ba 3aMOH, Xa€THIl BOKEIMK
MabJIyM MaHTHK acocusa ¥y3apo OOFJIMK, SroHa KOHLENLHUSra acociaHraH OupH
MKKHHYACUTa OXTHUEXK ce3ajuraH oOpasnap KaMOAaCHHMHI HWYKH TapKUOWHH
MIAaKUTAHTHPHUIIN Kepak. Acapaa OMp-MKKH KaXpaMoH sMmac, Oanku Oapua oOpaziap
¥3apo yHFYHIMKAA MyayuTiug FOSICHHU TaIIUHIU. YIapHUHT Oapdyacu OMPHHYM ranma
OeTakpop THPHK HHCOH Kuédacuma HaMoEH OYymaau.

Kypunamuku, 6amuuii 00pa3 MosTHKACHIa WHCOHHUHT KaH/al TaCBUpJIAHTAHHU,
MyaJutid MaxopaTd, (olpansaHraH yCys Ba YJNApPHUHT MHIMBUAYAUUIMK JapakacH
MyXuM xucoOnanaau. Xap Oup oOpasra Xoc XaTTu-XapakaTu cababiapiHu aHUKJIAI
Ba YJIapHUHT Oaquuii acap TYKMMAacH TapKHOWIa TyTTaH MaBKenura 6axo Oepurr oopas
MOATUKACH TAJKUKU/IA YIIKaH aXaMUsTra ora.

“Ha3zapuii anaduétiapaa 6aauuii odpasra goup Kapamuiap” ne6 HoMIIaHTaH
MKKUHYM (hacnyia anaOuETIyHOCIapHUHT (QUKp-MyJIoXazanapy O0aanuii TacCBUPHHUHT
peaMCTUK TaMOMIJUIAPH, MIAKIUTAHHUIN WYy/ulapu Xampaa Oamuuii TacBup, udona,
STHUK-aHbAaHABUI BOCUTANAPUHUHT KalTa MIPOK STWIINIIH XaM/ia acap/iaru poBHUi Ba
Myauiug o6pazu, myamtud yciayOu, oOpa3 HYTKM Macajacu ypraHuwirad. Acap
BOKEIIMTUIa KUPHUTHIAETTaH Xap OMp IMEepcoHax Ky3ra KypHHap-KypUHMAc HILIap
Owran Oom rosira OornanraH Oyyumm tadbuwmid. TyrpucH, agabuéruryHociap “smnuk
acapmapia TEepCOHaXJap KEYMHMACHHM TacBUpiam, oOpasmap EKM XUKOSIH
KalipuaTH upogacuHu OCpUIIIaH Kypa, Iy TYHFYJApHUHT a0 OYIumI xapadHu,
VIIAPHUHT XaéTUH-PYXUI WIIH3JIapH Kaepaa dKaHWHHU KYpcaTHINTa KYIPOK dBTHOOP
KapaTmwiagu’®,

Ob6pa3na Oup KaHua Oamuuid, TApUXU, SCTETHK OMMUJUIAp YHFYHJIAIINO KeTaIu.
Bynpmaii BasusiToa oOpasra ICHXOJNOTHK XOAWCA, KaXpaMOH Ba Myannd pyXHATH
Owran OofMMK TymyHua cudaruna Kapainagu. bamuuii acapjarm Bokea-Xoauca
0aéHuaa KaxpaMOHJIAp XaKuJa KAMIUP XUKOS KMIaau. bu3 yHUHT KMJITaH XUKOSICH
OpKalli acapjia TacBUpJIAaHTaH BOKea Xamja oOpasyiap (aosusTd OwinaH TaHWIINO
O6opamu3. By xonm Oamuuii amaOUETHUHT PHUBOXIIAHWIIM OwiaH OOfimK. bamuwmit
acapna oOpasziap XaTTH-XapaKkaTH Ba TypJid MyHoca0aTiIapuHH OOIIKapuO Typaaura
KEHI' KaMpOBIIM HYTK MIAKIM MyXUM axaMHAT KacO sTamm. Xap KaHzail HYTK ¥3
cyOwpekTura sra OynuO, Iy HYTKHHMHI 3racd SIHK acapiiapia pPOBHH, XHKOSYH,
0aénun, Myaund tapauna Hamo€H Oymanu. By BocuTanap kuTOOXOHIA Myanaud
00pa3u XaKuIard TaacCypOTHH MAI0 KUIHITH TaOWHA.

baén xommcona omub OGopwiraH acapiapia Myamaud IIaxcH HIITHPOKU
YKyBUM y9yH ce3mnMaca-1a, YKUII skapa¢Hua Myannd XaKuJard yMyMHUH TyITyHIa
makiiana Oopagu. baammii acap mMoxumstura Kupu0 OOpwIIraHM capu TacaBBYpAa
myaud Xakuna ymymuid Kapam aéH Oynmagu. bynaan, OupuHumman, Myamumid
MaHepacH, OOpiHKKa CyObeKTHMB MyHoca0aTh oJaMiap XapakTepH XaKuJard
TYHIyHYaJap aHrjammwiaad. 3epo, “.. acap SXJUT OaJAuuii CUCTEMAaCHHHU TalIKWII
3TyBUM Oapua yciayOuil BOCHTaNapHH y3apo OOFJIOBYHM, yJIapHH MabiIyM Makcaja

8 ﬁynuomes K., ﬁynaomesa M. Bajuuit Taxin acocnapu. — Tomker: Kamanak, 2015. — B. 280.
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evaluated the hero of the novel differently and they particularly distinguish Botir
firga from other heroes of the writer “Botir firqga was an administrator who knew
which was white and which was black. He understood everything. Understanding that
the work he was doing was not good, he was committed to pursuing the policy of the
system and on this way, he never felt sorry neither to himself, nor to anyone else”??,
His fate, ridiculous and pathetic fate can be seen in the dynamics of the novel.

It is wrong to consider that some similarities can be traced in the mood of the
hero Botir firga. This is due to the fact that the writer was able to embody the whole
historical period in one hero. His hero sometimes feels sorry for victims of starvation;
sometimes he is angry with the success of Soviet medicine; and sometimes he
ironizes the speeches of some religious men. Another noticeable phenomenon in the
novel is the complex of interrelated heroes- system of heroes. Jamoliddin Ketmon-
Agrab-Dehgonqul-Qulmat are also this kind of heroes from “The fields left from my
father”. Qodir qul(slave), Kholmat malay(servant), Eson xizmatkor(servant), Botir
qushchi(plowman) from or Zaynab momo, Obod Mirzakhudjayeva, Dilbar from
“One cannot die in this world” are described systematically together with their
ancestors, and discusses directly such questions peculiar to Uzbek culture as “Who
are his relatives?”, “What is his place in the society”. As a result of the time
requirement, the descendants of Mirzakhujaboy himself were brought up as people of
Soviets. There is a hidden meaning in the scene where the writer takes Zaynab -
Mirzakhudaboy’s daughter to the bazaar. There were unrelated changes occurred in
the mind, nature, and behavior of Zaynab momo and her daughter Obod who even
felt embarrassed of a TV announcer.

As a result of changes brought by time, Obod who threw away her veil or whose
face never saw a veil, could not become the child who would please her mom Zaynab
momo. Obod was educated not by her mother Zaynab momo but by the Soviet
ideology.

The novel depicts the above process vividly according to the spirit of the time.
The main purpose of the author was not to illustrate the living conditions of Zaynab
or Obod, but to establish a better understanding of such people as Dilbar or the like.
The fact that the author attempts to revitalize the reality of Soviet times in the minds
of reads and demonstrate their effects and consequences in perestroika period is the
expression of the above mentioned viewpoint.

The reader is introduced to the events in the novel through the eyes of Botir
Firga. If the feelings and emotions of the narrator Dilbar were also given, the reader
would be able to see the reality. Does she really feel sorry for what she has done or is
only pretending? This question remains open in the novel. However, the reader
subconsciously relies on the opinion of Botir firga and develops a negative opinion
regarding Dilbar. Unfortunately, the main hero in the novel is Botir firga. Whether
we want or not, the chain of events follows the main hero and the opinions of
secondary heroes are not considered. Relying on the narration of these two heroes as
the key words and directing the analysis based on it can be quite efficient.

21HopMaTOB V. Benasup ucrebaon coxubu. Otamaan Koira jgananap pomanura cyszoomwn. — Tomkent: O°zbekiston
HMIY, 2018. — b. 3-10.
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who was brought up by the totalitarian regime's "red empire™ policy; the living victim
of the hypocritical ideology of the totalitarian power. This hero only knows that he
should work hard”%,

The scholar sees the image of the devastated nation through the nature of this
image. In fact, this image should not be viewed as a fictional image, new person.
There are no grounds for considering that simplicity in its nature is a sharp irony. He
is not a living victim of ideology either. The great truth of Dehkanqul is his love to
the fields he inherited.

Like all other works of the writer, this novel prioritizes humor, pride and honor.
These features are fully embodied in Dehkanqul's image. “The gun carrying men
threw the clothes left from my wife hanging them on the tip of their guns. The gun
carrying men did not shoot at my woman - they shot me at the heart! My heart was
ruined! - "T-fu!" - “The soldier did not spit on my wife’s pants! They pit on my
face!” “My heart was broken twice”. This scene demonstrates not only the disgrace
of a hero. It is the disgrace for the whole nation. He was powerless to anything. What
could he do? Through his bitter words he expresses the pain he feels inside. He does
not simply utter these words. He cries them out with a sharp pain, sadness, grief,
storming emotions and weeping.

In order to avoid narration, ambiguity and prolixity in the novel, the writer uses
short and meaningful sentences. Readers cannot but notice the underlying meaning,
irony, sarcasm expressed in them. The dissertation researches not the faults in
Dehkongqul’s image, but the simplicity lying in his nature.

The second paragraph of the third chapter is called “Social spirit of the heroes in
the novel “One cannot die in this world””. The number of heroes counts for 43. The
book describes the traumas from the famine observed in the thirties of the twentieth
century and the hardships that common people, who already were suffering from
political oppression, were going thorugh.

The author's book “One cannot die in this world” is also being researched by
some scholars and fans.. The ideological content of the book is significant due to its
inner integrity and socio-historical value. Peculiarities of the main characters in this
book is in their artistic-aesthetic value. Artistic intermingling of the events in the plot
of the novel was created in such a real manner that reading it brings pleasure to the
reader. This is because our ancestors have been reading various tales and dastans
about wars. Therefore, in the genesis of our people’s thinking lies the skills of
distinguishing reality from fictional creations.

The novel starts with the proverb “Tagi ko‘rmaganga gilam bitmasin” which can
be translated as “May he who never had a post have no carpet” which meant that the
hero’s ancestors were always only slaves, servants, and vassals, and he himself was
also a plowman and it was natural that this kind of people whose family members
never had any money can easily change their after they gain some fortune.

The novel emphasizes social life and psychological characteristics. The author
narrates on the hardships that the people went through during the Soviet period and
social processes of those days as if he himself witnessed them. Various critics

2 Hopwmaros V. Hadocar rypynriapu. — Tomkent: Myxappup, 2010. — B. 220.
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YIOIITHPYBYM Kyd aBTOp oOpasu caHamamu’™®. Acapharn XapakaTJaHTHPYBYH Kyd

6aéHuM HYTKH, y FOSIBUM MabHO TAaIIMII Ba aBTOP MAaKCaJWHU pYEOra yMKapHIaa
acocuii Bazudanu yraiiam.

Pyc onmmmnapu uiammi Kapammra Kypa 3MHK acapiapia Myautud obpasuHu
ypranumra OarumuIaHTaH TaAKWKoTIapaa OaéH Ba OaéHumHM OMp KaHYa Typra
oynamu. JL.U.TumodeeB “6aéHum oOpa3u aBTOp HYTKM €pAamMuIa acapja TacBUpra
TopTHATaH 0aéHum oOpa3Wra MOC KEIHWIIM XaM, MOC KEJIMAaclIWTH XaM MYMKUH
Oynran €3yBUMHWHT WHIUBHIyaUTUTH OMiaH OeBOCHTa OOFIHK OYiIMaraH ITyHOan
OMp MHCOH THNMU KypuHuinuga Oymamu. IllyHuHr yuyyH xam Ou3 OaéHum oOpasu
TymyHdacuaan doiinananamus”, neran GUKpHU Warapu cypamd. Aciuua, Myanmd
00pasuHUHT pean WHCOH — €3yBUM OWiaH allHaH YXIIAIUIUTYA acOCHi Macaja sMmac,
0aJKM acapHMHT SXJIWTIMTHHM TabMHHJIAII acapiard Oapda oOpasiapHH aHHK OHp
FOSIBUH-0amuuii HUAT Wynuga YOWTHPWIMIIM, TacBUp KYJIAaMHHHHT Oaauuit
KMMMATHHHU [03ara YUKAapuIOd Ba Y3WHUHT Oamanuii ¢eHoMeH cudathma Kan
Japakaga MIaKJUIaHTaHU MYXHM.

Wxonkop Xanky Y3WHUHT €3WIN YCIyOu OWiiaH y3ura XOCIHKKa Ba Y3IUTHHU
HaMOEH ITHIITa UHTWIHO smaian. Torait MypoIHUHT YKOIUIA ycryOu aliHaH 0aéH
Tap3uAa OMAMHNAIIANU Ba Y3UHU OKJainu. baéHum acapia TacBUpJjaHTaH AyHEHU
OolIKapyBuH, sSTbHH YIOIITUPYBYH 00pa3. baénna xukosun J|eXKOHKYI KaOM KOHKpET
maxc Tap3ujia HamMo€H Oynanu. Y acapparud ojlaMHH Myauind KaOM HYKapuIaH
TypuO, aHUK Ky3aTyB4u cudaTtuga Epuragd. AMMO acapia Myauid MyTIaKo HYK
0ymm6 xypunamu. By aca Torait MypomHuHr Oamguuii oOpa3 sApaTHII MaXOpaTHHH
KypcaTuIia TassHY MaHOa Ba3u(pacHHA yTaraH.

Xap KaHpjail acapHHHT SMOLMOHAJUIMIH (AaKAT yMYMHH XyCYCHATIa HIIOpa
KWJIUII OWJIaHTMHA YerapaliaHMaiind. Y Xap KaHgail acapja YHUHT HHIUBUAyal
JKaHPUH XyCyCHATH OWJIaH y3apo OOFIWK OYnuO Y3MHWHT MyaiissH Ycum cudarura
ara Oynaau.

YuuHun maxc OWPIWK IIaKIWaAard poBHKA 0O0pa3W acapia TacBHpJIaHTaH
oJlaMJlaH TallKapuja, oiiHa opTuaa Oynaau. Acapjard BOKeajapra apajaliMaiiiu.
VYnapHu TamkapuaaH Kys3atagud. AMMO Myaumnd acapia OOmaaH-OXHp HINTHPOK
stagu. MIuTHpok 3Tranjga xaMm KaxpamMoOHJIap OpTUra SIIMUPUHTaH X0JJa KaTHalaIu.
VY ¥3uHMHT maxcui MyHOcabaTWHH, acap OaaWuATH Ba yHAaru obpasiap OHrura
CHHTJMpPTraH XoJ1a 0aéH Kuiaau.

banuuit 06pa3 kuToOXoHAa KaHIAWAUP ICTETHUK XUCCUET (IMOLUS) YHFOTHILN
kepak. F3ysum mxox xapaéauma xap Oup oOpasHH 3XTHUPOC OMIAH TAaCBHPIAiIM Ba
yHra axkTHuB MyHocabatga Oymamu. bymap — o00pa3 MO3TUKACHHUHT acocuit
XycycusTaapu 0yiu0, yIapHA MapTiId PaBUIIa, AIOXHIa-aTI0XUAA KY3aH KeUHPHII
Oaguuii oOpa3 TH3MMMHH, TabWaTH Ba Ba3M(pacHHM AaHIVIAl OpPKAIM acociad
6epunan. bob cyHrmna kyiniran WiMHi MyaMMoO (03acHAaH yMyMiamiMa (ukpiaap
Oepran.

TankukoTHUHT uKKUHYH 000m “Toraii Mypom xmkosi Ba KHccajapuaa
o0pa3iapra Xoc peaJHCTHK XycycHsiTiap” ne0 aramagd. YHUHT “ATUOHUHT

9 Hocupos V. Mxozkop, maxc, Gaauuit ycny6, aBrop o6pasu. — Tourkent: ®an, 1987. — B. 155.
©Tumodees JI.U. Coserckas nmutepatypa. MeTos, CTHIIb, T03THKA. — MockBsa: 1964, — C. 227.
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XHKOSI Ba KHccajapuaa odpasziap Tadmatu Taxjamim” 1e0 HOMIAHTaH OWpUHYA
tdacnuna Torait Mypomuusr “bodocu Ba HeBapacu” XUKOsICH Ba OOIIKA XUKOS XaM/a
KHCcallapy TaxX)Iiira TOPTHITaH. YHHUHT acapilapy Y3WHUHT peai XaéTra SKWHIATH
OWJIaH KMIIMHK QUKpIalira 4opiaiu.

WNmpa aquoauar “bobocu Ba HeBapacu™, “KysHunr Omp xynuma”, “Ky-ky-xy”,
“Op Ba XOTHH” XUKOsUIapH KYHWIraH WIMHH-Ha3apuii MyaMMO acocCHa TaaKHK
KAJIHHAH.

Torait Mypoxausr “OlAanHAA IOprad ogamiap’” Kuccacuaa TaOMMHKH, OYHHHT
6om cababu Kuccamaru obpasmap ojamuaup. By Kuccaga ofOpasmap xyaa Kyn
MWDIHNA Kanpusatiap ¢oHuna tacBupiaHagu. “HoH cuuampumn”, “KanuH adTam’”,
“TYKKU3 Kelan”, “Kainukiiad opunr”, “To00K Kenau”, “Bakui cypanr’, “HUKOX CyBH
waupunr’, “um yTkazap”, “o€k Oocap”, “WT wpwwarap”’, “kammmp yumu”’, “cod
cuifmatap”, “kyn ymutarap”, “oifHa kypcatap” “Kalnuk yiuHN’, OyHOaH TalKapu
MWITHR OaipamimapuMu3aan “XahuT Oaifpamu’™ Ba XaWuT apadacunga “XalWuTIHK”’
KEJIMIIN aHBaHABUH ypQ-oAaTIIapUMU3HUHT (haKaTTUHA “KEJHH TYIIUPUII’ TYHHaa
KMJTMHAMTaH MapOCHMIAPHMU3IAHAND. Y30eK dIHHUHT TypIIH JKOMNapuia 1y Ba
IIyHTa YXIIall MapoCHMIIap KYIuiad yupaiin XaMaa MIUJUTATHHHT STHHK TAKOMUIIUAA
MyalsH FOs TalIUHAH.

Kuccama xaxpaMOHHMHT WYKH XOJATH, OOpasHHHT YIIa BOKEIHKIArd
XapakaTiiapu Ba HUXOAT, OyTyH KUccara HyHamuin Oepud TypraH Myaautud HyTKH —
OyJapHUHT XaMMach Oup OYTYHJIWKHM TaIllKWJI 3THO, XMCCHU-IMOIMOHAT YPFyHH
omuprad. IyHuHT yayH XaM Ou3 Xxap Oup >xymia Oomrka OWp (UKpra Ba caBolTa
’kaBoO Tap3uga HaMo€H OynmaérranuHu Kypamus. “lOpaknu smmpca 6ymamu. boucw,
opak KypuHMaiinu. FOpak »xaMuky napAnapHM NMUHXOH TyTagu. AMMO Ky3JIapHU
ammpu0 Oynmaiinn. Kyzmap ¥3unm ¢dom stamm. Illyrnmait 6ynca-ma, oramms
naiikamaitnu!”, Myannupuuar 6y HYTKM, OUp Kapalla, TEKHC, TalKapUIaH
Ky3aTHIITa KypwiraH. ACuaa 3ca MyaUTH(HUHT Xap Oup KymiacHIaH KaXpaMOH
OBO3M XaM »JHmUTWINO Typaau. bu3 ymOy kyumpma naBOMHUAArH HYTKHUHT
KOPHUIIUKIUTUHU Ky3aTaMu3: “OTtamu3ra ouuk-oinuH aircuamu? Kannait aiiragu?”
“Otamm3ra” cy3m Myaumudra TETHUILTH, OMPOK “‘OuMK-oianH aircuamu? Kanmaii
alitanu?” KaOwiuard XYMIIAHHHT JaBOMH KaxXpaMOHTa TETHILIH OYInO, aifHaH,
0o0pa3 HyTKuTa Xoc cy3mapaup. Maskyp Kuccamaru odpasmap TaIKWKHAA IOITHK
HYTK XOIHCAacH Myaumud Ba oOpa3 MyHOCAa0aTH KaxpaMOHJIAPHHWHT HYKH OJIaMH,
aJIMOHMHT TOATHK UM KaOKu Macaanapra THOOp KapaTHiIu.

WoxomkopHUHT Xap OMp KaxpaMOHH — Y3Wra XOC Ba TaOWWH SpaTHITAaH MO3THK
obpaznapaup. AJUOHUHT KaMUSITIA TypyXOO3JIUK WIIATHHU TacBUpJaraH acapu —
“Momo Ep xymmru”. Anabuit »xapaéHHUHT wmTHpokarcu O0Ymmumn [TaxmaBon axo
UCTEHAON KHUIIUCH VIapoK 3uénmiapra aH4Ya sKHH Typagd. Acap Xakujaa
agabuérmynoc Paxmon Kyukop “Vrran KYHJIApHUHT JABOMH~ MaKoJIachaa IIyHai
&3amn: “Opana Torait Mypox “Kymmk” (“Momo Ep kymmirn’) HoMH Kricca €311 Ba
YHIa, acocaH, 3uénwiap oOpa3WHU SPATUIIHU MaKcaj Kwiad. bupok &3yBum Oy
MyXHUT, Oy WHCOHHH OJIAMHH XaM aBBAJITH yciIyOma ouummra OexXyna ypHHIH.
Menumua, kucca MyBaddakusTcu3muruHuar oup (0anku acocwuii!) cababu — yHzaa

 Torait Mypoa. Oiinuua ropran ogamiap. — Tomkent: 1994, — B. 320.
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Just as every coin has its two sides, two aspects of the writer's worldview also
attract the reader. The author entrusts the hero to take care of the field left by his
grandparents. The hero works day and night to justify this trust. The author's
observation of Dehkanqul from the outside gives the reader the impression that he is
a slave to the regime. But there are two benefits from his work in the field: one
serving the political system, the oth er honoring his ancestor, that is, beautifying his
father's fields. Apparently, these lands are externally owned by the government. By
internally, the hero thinks that he is the owner. Because he believes this in his heart.
There is one thing that we must not forget that it is also the hero's self-confidence and
service to the nation.

The number of characters in the novel under discussion is 121. They are divided
into two groups, the images of historical figures, the characters portraying local
coloring, the main and auxiliary images.

Different aspects of the nature of images are reflected in the poetics of the work.
"Although this work has been critically evaluated in terms of its ideological and
substantive meaning, now the task is to demonstrate its artistic identity." *® This
helped to reveal the nature of the image. The fact that many literary scholars have
touched on this issue is the proof of our opinion.

Rakhman Kuchkar, a literary critic who deals with Toghay Murad's prose and
Dehkankul's character in the novel "Fields of My Father," writes in his article
"Continuation of the “The days long past" that "Toghay Murod also tries to light the
mentality of his nation in the image of Dehkanqul. In particular, the author, like
psychoanalysts, allows his hero to speak freely and to narrate on his life in a free
manner. In addition, Dehankul is psychically and mentally exhausted and tells the
story from the start, without thinking about whether it is important or not. Through
this story, you get to know this social patient's interest, satisfaction, hatred, dreams,
wishes and those of many representatives of other social layers of heart, and discover
for yourself a whole new, yet undefined, fate." 1°

The work is a dynamic portrayal of the hero’s spirituality. One should not hurry
to criticize the simplicity of his nature. The hero cannot be said to have been created
perfectly, but he is not mentally ill. In the work, the author is consciously ignoring
the essence of aesthetic views. The peasant has a strong endurance. He is a diligent,
skilled craftsman. He knows cotton science and its secrets better than some experts.
The mentally ill person is not capable of this. The scientist analyzes this image from
the inside, and if looking from the outside, he would have realized that he was the
real owner of the field.

Exteriorly, he draws attention through his conscientious personality, his sense of
adaptability to the current circumstances, and his naive nature. Other scholars also
consider this image to be a serious discovery. Literary critic Umarali Normatov said,
“Dehkanqul's image is a serious artistic discovery in Uzbek literature. Dekhkankul
was created as a parody to a satirical tale of socialist labor heroes enthusiastically
portrayed in Soviet literature. He is the symbol of the "man of labor", the "new man",

18 Hopmaros V. Uxon cexpu. — Tomkent: Ilapk, 2007. — B. 223.
19 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.

39



is manifested primarily in communicative phonetics. This was due to the fact that he
was able to enter the spiritual aura of the characters and be themselves. Togay Murod
does not portray images. In all his stories and tales, the writer transmits his soul to the
image he portrays and lives the lives of his heroes just it is done in Tanosuh” *. The
author skillfully depicts the contradictions in the spiritual world in a convincing way,
in combination with his aesthetic taste.

The heroic mastering of the secrets of riding, the motif of the ‘dream’ is also
found in folk tales. In this story, which at first glance seemed to be comic at the
beginning, social life turned into art. Here one can feel the pain of the society felt by
people. In folklore, Alpomish, Avazkhan, Ravshanhon, Kuntugmus are descendants
of people who have perfect patience. They are the children of the most respected
people of the nation. In doing so, they show their bravery and become heroic people.
Please note that their appearance is also faultless and consistent. As for the rider
Ziyodulla from the story, on the contrary, he is the representative of common people.
Although he seems to have faults, he is a person with peculiar world outlook, a
skillful rider. He is a faithful person who is devoted to his aim, a lover of justice,
selfless person who lives with the pain of people. He does not choose an easy path, as
do his other colleagues, who suffer from injustice and misery in one of the sharks. He
alone will fight for injustice and against injustice in that kupkari.

Ziyodulla's riding ethics, kindness to the people around him, and the unjust
attitude to what is happening in his eyes always motivate him to defend justice and
kindness. It is strange to ignore his nature and ignore it.

As we read the tale, we feel as if we hear a dastan. Usually, in dastans, brave,
strong, fearless, powerful men rode a horse and showed their noble deeds and
courage for the honor of the country and the nation. Indeed, according to the legend,
the horse suits strong, Alpomish-like undefeatable men well-known in the country,
good-looking and handsome in their appearance. The fact that Togay Murod knowing
this from the bottom of his heart, tried to solve the problem through a healthy
atmosphere and the image of Ziyodulla - a supporter of truth was demonstrated.

The third chapter is entitled "Artistic properties of Images in novels by the
writer" The first paragraph of the chapter is called "Fields left by my father” as a
novel with unconventional images. The title of the novel gives the reader an idea of
the purpose of the work. The title reflects the essence of the work. The content of the
book is not seen in the main word, and it is difficult to view the writing as a
compilation. The novel, "Fields left by father," is also spoken of in the first person's
language this can be seen in the possessive ending of the first person - m. There is a
hidden meaning in the title of the work unseen by many people who misinterpret the
book without realizing its real purpose. The title suggests that | am the owner of the
fields left by my father. The hero of the work is Dehgankul, a descendant of peasants
such as Jamoliddin ketmon and Aqgrabi Chayon. The sense of ownership of the land is
very strong in it. If this is expressed through the speech of the hero, the artistic value
of the novel will be destroyed and the problem set forward in the novel will be lost.

Y7 Pynmom K. Cy3 énxunn. — Tomkent: Fapyp Fynmom HMUY, 2018. — B. 281.
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€3yBUM KyJura KajaMm TyTKasraH Hapca XOJIUC, YyKyp THHTaH MyJ0Xa3a, CaMHMUIM
WJIXOM 3Mac, Oanku, Xa€THil ONMOHEHTIapHIaH “0anuuil Y4 onuIl, ylapHH, HUMa
KUIMO 6ymMacus, “¢or aTum” MmTHEKY 6ynranu >au”2. Tyrpucu, 6y acapra Xoimc
MyHocabar Owngupuiamarad. Ammo Oy Oopama omum  Kypmom KaxpamoHos
anabuérmynoc Paxmon Kiukop ésranan yopax acp yTu6 mynmaii é3au: “Esysun 6y
acapia Xam y3 yciyOura coaumk KoimO, yHU sHaJla MyKaMMaJUIAIITHPaad Ba SHIH
npona WYCHHHM ApaTHINTa SpUIIaan. VIKKM onmM Kapammiapuaard TadoByT aHUK
Ce3MIIAIM.

EsyBun 6y kuccagarm Gom obpas opKanu yIIa 3aMOH afaduil skapadHumaru
UCTEBAONICU3, TaKaOOyp WXKOAKOpiap TaOMaTHHU (OII KWIHII HYmumaH OopraHd
Ky3aTHJIai.

AnmOHMHT HHMpUK XaKMIIM acapiapy ydyH XHUKOS Ba KHCCAaTapH XaMHPTYpPYLI
Basudacunu yraran. [llynap ro3acunan maskyp dacnaa rankuHmap Gepuim.

bo6uuar wkkuHYM dacnu  “KOamysnap MaHry éHaagm” KHCCaCHAaru
00pa3IapHUHT PYXHMIii-TICMX0JOTHK TACBHPH Macajacu” 1e0 HommaHamw. Acap
YCMUpIap pyxusiTd Ba Xa€T Tap3uja OpUAT Ba XAJIOJUIMKHUHT IOKOPH Japakaja akc
THIIM OWiaH XaM axaMmusTid. Kuccama Typnu pakypciapia Hamo€H OyiryBuM
obpaznap conu 68 Ta Ba oOpa3map acap KOMIIO3HMIMACHAA MYXUM axaMmHsT Kach
aTagu. Acap Kucca skaHpuaa. by acapHUHT OOIIKa 1Ty MaB3yzaru acapiapiaH GapKu
oOpasnapHUHT  Xa€TMH  KeYMHMajJapy Ba  YCMHPIMK  TaacCypoTiapura
acocnma"ranuaanup. Kucca Y3MHUHT MWJUIMA XapakTepw, IMUPaTd THIH, H073ap0
MaB3yCH Ba AaBp PyXHHH y3HJa aKC STTUPTAHH TAAKUKOTAA KEHT EPUTHITAH.

Kuccana kummok VcMmupiapyd Xaé€TH akc O3Trad. YJap KaJIOWJard CeBTH,
IYCTIHK, Fypyp, OpHAT KaOu Tyiirynap y3ura xoc udogacunu ronrad. by Tyitrynapra
Kapama-Kapiu KyHWIran cajnOuil XojaTiap KHCCAaHWHT TabCUp KYYHHH SHAaa
omuprad. AHa NIy TO3THK TACBHPHUHT Oamumii kyuwHH bypm, Hacum, Momoku3
obpaznapu Muconuaa Kypuil MyMKHH. Kuccanma a3rynmk Ba €BY3JIMK OpacHiart
Kypaur €3yBYr WIrapH cypraH OOII FOSHU OYHMINTA XU3MaT KIJITaH.

banumii 00pa3 xakuna ram KeTraHja YHHHT TallKd Ku€pacHHU TacBUpJIAIl
yU4yH MyaUIM(HUHT TIOPTPET SpaTHII MaxopaTd XaMm 3bTHOOpmu. Acapna
KAaXpaMOHIap TOPTPETH YKTUH-YKTHH TacBUpJIAaHAIHM. L3yBYMHHHT TOPTPET
SApaTUIINAA TOPTPETHUHT CTATHK Ba AWHAMHK Typu ¢apkiaHagu. CTaTHK MOPTPET
ApaTHIla KaxpaMOHJap 03 Ba TaHa TY3WIMIIM Oatad)Cui YU3HMICA, AWHAMHK
noprpeT sipatuiiga obpasnap kuédacu Bokeanap JaBOMUJA, AUOJIOIIApAa TaCBUPIIa0
O6oprmagn. KaxpaMoH MOPTpEeTH TacBHpPHM YHHWHT CYpaTHHH KYpCATHII YIyH 3Mac,
Ganmky pyxuil TyHECHHHM aHIVIAIl YYyH XaM axaMusTaunup. Acapra myammd bypu
mosnBoH, Hacum monBoH, AOpait, Momoku3, CymyB kabu oOpasziap TOPTPETHHH
JMHAMUK XoJatT/aa u(oaaaraHiuri NIia WiMHUH acoca UCOOTIaHTaH.

Myammud xKaxpaMoH KaiGUATHHN ouuIa Nel3axaaH YpuHu GoianaHaim.
Bynna Myamtud ¥3ura Xoc TacBup BocuTalapuiaH Qoiinanananu. “Oif mom eau”®S,
By TacBup acap Kommo3uuuscHIard OaTuMi MapajuleNnnu3M SJIEMEHTH OpKaJU
udonananrad. YHAa Myamuna( yCIyOMHHHT KYIKUPPAIWINTH HAMOEH Oymamm. Y

2 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.
3 Torait Mypon. Tannaunran acapiap. — Toukent: Illapk, 2018. — B. 402.
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XaJIK OF3aKH MKOAW/A JKyJa KeHT KYJUIaHTaH, KeHMHYaIuK €3Ma aabuéT TOMOHUIaH
V3NamTUpUITal TacBUp YCYJIUIUp. YHIAAa MyalsH YXIIANUIMKKa 3ra KaxXpamMoH
pyxXusTH Ba Tabmar xomucach EHMa-€H  TacBupiaHamu.  “Tlapanenm3m
TacBHpJIaHAETraH BOKea-XOAMcalap OpacHJard YXIanuiuK €KW 3UUIHK BOCHTacHIa
OGagumii OOpa3HM >KOHJAHTUPUIN, XUC-TYHFYHH EpKMH uQoAanam HWMKOHHHH
Gepanu”*. TIONBOHHMHT KY3 ONAM KOPOHFMWIAIKG, KYHTM Oysunamu. Jlycrura
KaJOuJaru rarmiapiHd WIKH MOHOJIOT OpKaii aiTu® omamu. OWHMHT mIOM eHHIIH,
OHHMHI Keu YMKHMIIMIa MIIOpa. YIa BaKTJa Oif YMKMail TypraH 1M, TyH KOPOHFH
91 MabHOCHJa Kensntd. [lomBOH pyxusTH Ba TaOuaT TacBUpW yHFyHJIAIINO
NCUXOJOTUK NapajUleIU3MHU [03ara YuKaprad. bypy NONBOHHUHT ¥3u HHKHIICA XaM
Maiay, aMMo 3yppUEAMHUHT HUKWINIIKA YHUHT KalFyCHHU OONanaTau. YHHUHT yYyH
OyHIaH OPTUK FAMHUHT Y31 HYK AW alfHA 9OFJa. YHHUHT CEBIMIMCHHH TOPTHO OJIIIH,
V3UHU IaBpana Maray0 dTAu, YFAUHU YU WUKATAU. DHAM y HUMa KwicuH? byHna
Myamid Oamuuii HEATH XaM poib YitHainu. byrana bypu oOpasuauHT OyHmai pyxuii
M3THpOoOAaH KaHmai dukumM Myammug QaHTasmsicn Ba Maxoparura OOFIMK 3H.
KaxpaMoH y3MHU OBYTHII Y4yH HMrMpMa WWUIMK PauCiIMK (aoiusTHIa KaTTanap
VHIaH MMHHATIOP OY/IraHnurumm, aiiHas, Wymmom OXyH6060€B MaKTaraHHHH
aiiTu6 BasmATAAaH 4MKaxu. Acapia bypu momBoH xaM JXKHCMOHAH, XaM KywWIH IIaxc
cudatnma tacsupnananu. llly O6mnan Oupra bypu momBoH Tabmatumarm Mapaimvk,
TaHTWIMK, BaOJOpIMK Kabu WHCOHWH (aszwiariap KaH4YaldMK yiayriaHca, Hacum
o6pa3u opkanu Oy cudarnapra 3uj WUIATIAPHA KapaMma-Kapiu Kysau. Acap Xalk
opacuia OJaMIIApPHUHT IOK TyHFylnapu KaTura ypainraH FypypHUHT KUHMAaTHHH
Oenrunamiga Meb30H Bazudacuau yraimn. WMmpa myammd Oy acap opkamm y30ek
KUCCAUWJIMTU/IA SIHTM TacBHP BOCHUTAJapWHM KYyJUIaraHW TaxJwulap OwiaH
UCOOTIIaHHU.

BoOHuHr “OT KUIIHATaH OKHIOM” KHCCACH o0pa3jiapuIa peajncTHK Ba
Tparuk-koMuk ugona” ned aranraH yuuHuM Qacnuaa odpasiapia peajucTHK Ba
TParuKk-KOMHUK udoma 4yKyp TaxJIWI STHINO, oOpas3map CTaTUCTHKACH, oOpasiap
TacHUpU OuiaH OOFIMK MyaMMOJap e4uMHura O5bTHOOp Kaparwirad. Acapna
oOpa3nap MIaKkiIaH 3THUK — CYpXOHOHA, Ma3MyHaH MIUIMH — Y30€KOHa Xamza
MOXMATaH — YMYMHHCOHHH XapakTep KacO 3Tramyura ound o6epuiran. Acap Xxakuia
TypxustauHr “OTaTypK” yHHBEpPCHTETH Ipodeccopu XyceinH baimemup mryHman
ésamu: “EsyBun ¥30ek XaJKMHMHI KYNKapM Ba OT XaKuJa Heya acpiapiaH Oepu
OPTTHPTaH TAXXPUOACHHU YKyBUMIa eTKa3aau. ACapHUHI OpKa IUIaHU/a 3ca aHbaHa-
Ty3yM ypTacWiari Kypaml KypcaTHiraH. AHbaHa 3CKWHH, TY3yM SHTHHH TaMCHII
Kuiaau. 3u€nyJUTaHUHT MaBKeiH, TbHU TyHECUHU Oy Kypalaara KucMiap Oenruminad
Oepamn™®. OmuM 6y acap Ba KaxpaMOHHM 3HMédyana TaObumaTuaaH Kenub umKuo,
acapnary (OJBKIOp YHCYpJIApUHM 3BTHOOp KapaTaayl Ba Iy >KUXAaTUHH TaIKUKOT
MaHOawra aitmantupagu. Mmpma sca kucca obpasmapuiari pealucTHK Ba TParuk-
KOMUK H()oJa AUKKAT MapKa3uaa Typajau.

“Or KuIIHaraH OKWIOM~ acaph CIOKETH JpaMaTHK CaxHajiap, axuo
KYpUHUIIA TacBUpJIAHTaH oOpasiap, TypiM-TyMaH Ba paHr-OapaHr XakKBUH

4 XK¥ypakynos V. Hazapuil mostuka macananapu: Myannud. JKaup. Xpouaron. — Tomkent: Fadgyp Fynom HMUY,
2015.-b5.218. .
15 Baiinemup X, Y36ek amu ¥p kenaum, y3u oxap 3¥p kenaau. / Bk, — Tomkent: 2019, — 2-com.
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plays a significant role. The manner in which the Polvon’s character emerged from
such emotional anguish depended on the author's imagination and skill. The hero
sails through the situation saying for his own comfort that the adults thanked him for
twenty years of chairmanship, and that he was praised by Yuldash Ahunboboev. In
the work, Buri is described as a strong personality both physically and emotionally.
At the same time, the greater the human qualities such as bravery, tenacity, and
devotion in the nature of Buri Palvan are opposed to Nasim’s image who possesses
features contradicting to these qualities. The work serves as a benchmark in
determining the value of pride that is wrapped up in the pure feelings of people. In
this study, the author's implementation of new visual aids in the Uzbek narrative was
confirmed by analysis.

The third paragraph of the chapter called “Realistic and Tragic-Comic
Expression in the tale “The night when the horse neighs”, provides an in-depth
analysis of realistic and tragic-comic expression in images, with a focus on image
statistics and image classification. The work reveals that the characters as ethnic by
form - peculiar to Surkhan area, by content national-Uzbek and in essence- universal.
Professor Hussein Baidemir of the University of Ataturk, Turkey, writes about the
work: “The author shares the centuries-old experience of the Uzbek people on
“kupkari (horse race)” and horse. The background of the work also shows the
struggle between tradition and the regime. The tradition symbolizes the oldness, the
system - the novelty. The status of Ziyadullah, that is, his world, is determined by the
parts in this struggle” °. Due to the nature of this work and the hero Ziyadullah, the
scholar draws attention to the elements of folklore in the work and makes this an
object of research. The work focuses on the realistic and tragic comic expression of
the characters of the story.

The plot of the book called “The night when the horse neighs” loks like the
mixture of various dramatic scenes, wanderfully described images, different colourful
comic extracts and sharp expressions. In epic novels, instead of depicting emotions of
heroes, mood of the narrator, the effort of the writer is targeted at the process of
emergences of those emotions, and demonstrating where the reali-life psychological
roots of these emotions are. If you look at the work from the point of view of the
image system, Ziyodulla's image is the main hero. In the book, the story is narrated
from the first person's language, and this process places the author on Ziyodullah in
such a way that he also assesses this task objectively. The storyteller - he is. At the
same time, this work promotes the idea of solidarity and harmony between humans
and animals, or rather, the worlds of the rider and the horse. According to the writer,
good horses, just as simple, honest riders, have a sense of justice.

Regardless of the fact that Ziyodulla's rider turns bold at the beginning of the
play upsets him, he becomes a man who keeps his promise and insists on his aim.
True, he is also a man who makes mistakes, but when it comes to justice, he is able to
sacrifice his life. The portrait of the rider's sincerity, frankness, and simplicity in his
nature are masterfully expressed. “Togay Murod did not introduce folk tones in his
writings, but also the speech elements peculiar to ordinary people. This phenomenon

16 Baiinemup X. Y36ex 2m §p xemamy, ¥3u yxap 3yp kenagu / Bk, — Tomkent: 2019, — 2-com.
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Through the image of the main hero, the writer went along the path of revealing
the nature of talentless, arrogant writers active in literary process of those days.

The tales and stories of the author served as the basis for his larger-scale books
like the yeast for bread.

The second paragraph of the chapter is called "The Issue of Psycho-
Psychological Images of the “Stars sparkle eternally”. The work is also important
because of the high reflection of dignity and honesty in the psychology and lifestyle
of teenagers. There are 68 characters represented in the story at different angles, and
the images are important in the composition of the work. The work is in the genre of
the tale. The difference between this work and other works on the subject is that it is
based on the experiences of the characters and the impressions of adolescence. The
essay reflects the national character, the sweet language, the actual theme and the
spirit of the period.

The story depicts the lives of rural teenagers. They are reflected through their
feelings of love, friendship, pride and desire. The negative states opposed to these
feelings further exacerbated the narrative. The artistic power of this poetic image can
be seen in the examples of Buri Palvan, Nasim Palvan, Abray, Momokiz, Suluv. In
the story, the struggle between good and evil served to unravel the main idea that the
writer put forward.

When it comes to artistic images, the author's ability to portray their appearance
is also noteworthy. The portrait of the heroes is shown in the work. In the creation of
a portrait, the writer used static and dynamic methods of portraying, which can be
distinguished. When creating a static portrait, the characters depict the face and body
in detail, while creating a dynamic portrait the images are portrayed during events, in
the dialogues. The portrait of a hero is important not only to show his image, but to
understand his spiritual world. In the work it is scientifically proven that the author
dynamically portrayed such portraits as Buri, Nasim Palvan, Abray, Momogiz, Suluv.

The author uses the landscape to demonstrate the mood of his heroes. He also
uses specific visual means. "The moon was at its evening time." ** This image is
represented by an element of artistic parallelism in the composition of the work. It
shows the versatility of the author's style. It is a technique widely used in folklore,
which was later acquired by written literature. It depicts the heroic spirit and the
phenomenon of nature with a certain resemblance. "Parallelism allows vivid
expressions of emotion through the resemblance or contrast between the events
described." *> The wrestler's eyes darken and his heart breaks. He shares his inner
emotions with his friend through his monologue. The fact that the moon was in its
evening position indicates the time was late. At that time the moon was out and the
night was dark. He developed psychological parallelism, combining the spirit of
nature and the image of nature. For Buri Polvon his own falling would mean nothing,
the fall of his offspring has made him sad. There was no bigger trouble for him. His
rival took away his lover, defeated him publicly, and now his son defeated Buri
Polvon’s own son. What should he do now? The artistic intention of the author also

Torait Mypon. Tannauran acapnap. — Tomkenr: [lapk, 2018. — B. 402.
1 XKypakynos V. Hasapuii nostuxa macananapu: Myaumd. JKanp. Xponaron. — Towkent: Fagyp Fynrom HMUY,
2015.-b.218.
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JaBXajgap Xamaa YTKUp uOopaiap KOpHIIMacura yxmad Keragu. ONMHK acapiapna
o0paznap KEYMHMACHHHU TacBUpJAII, XUKOSYM Kalpuatd wudomacuHu OepuiiaH
Kypa Oy XHCIapHUHT Maiao OYinII skapaéHu, YIApHUHT XaETHH-PYXHH WIIH3JIApH
Kaep/la JKaHWHHM KypcaTHIra KYOpoK 3bTHOOp KapaTmiaaau. Acapra oOpasnap
THU3UMH HYKTaW Ha3apHgaH >bTHOOp Kaparcak, 3uémymma oOpasm — Oom oOpas.
Acapna Bokeanap OMpHHYM INAXC THIMAAH XHUKOS KWIMHaAW Ba Oy jkapaéHHH
myamud 3u€aynara myHAad IOKIaWIUKY, y XaM Oy Basu(aHu XOJUC Oaxoyaimu.
Acap xukosumicu — y. Ly Owmman Oapobap Oy acapia WHCOH Ba JXOH30TJIap,
AQHMKPOFH, YaBaHJI03 Ba OT OJaMH Opacuaaru OMpIaMIIMK, YHFYHJIUK FOSICM HJIrapH
cypuiany. E3yBun TankuHW4a, COIAMMI, TOKIAMI YaBaHAO3Map Kabu SXIIM OTiaap
XaM ajioJlaT TyWfrycura ara.

3nénynna 4aBaHJO3HUHT acap Oommgard Kajx OYnmO KOoNWII XOJaTH YHHU
KaHYaJIMK YKCUTMACHH, Y aXAuaa COOUT TypHuO, alTraHuHN OakapaauraH, GUKpUIaH
KallTMaiiiuran mHcoHra ainaHaau. TYFpH, Yy XaMm oJlaM, XaTo KWJIaau, aMMO aoJiaT
XaKuaa ram Kerca, OOmMHHM KyHaara KyinnO Oepa omagu. Acapna 4aBaHJO3HUHT
CaMUMMSATH, OYMKKYHTWIUINTH, TaOWaTHIard COAJAJIMK MOXHMpoHa HdonanaHraH.
“Torait Mypox ¥3 OuTHkIapuaa QONBKIOP OXAHTHHH 3Mac, OalKH XaJIKHUHT
CY3namryB CTUXUACHHU oyub kupau. by ctuxus, OupuH4YM HaBOaT 2, KOMMYHHKATHB
¢onernkana Hamo€H Oymamu. ByHra y mepcoHaxmap pyxXui aypacura KHPHO,
yJIapHUHT Y31 Oyna ounramury 6ouc spuinan. Torait Mypon oOpasnapHu cupTial
TacBHpNaMaiiiu. E3yBum 6apua acapuapuaa TAHOCYXAAaTH KabuW ¥3 PyXUHH
TACBUPNIAHASTraH TUMCONra Kyuupany, y 6ynub smaiinu”'®. Anu6 obpasnap pyxuit
OJIaMUJIaT! 3UINATIAPHN Y3WHUHT 3CTETHK IUIM OWIaH YHFYH Tap3/a HIIOHAPIH
TacBHpJaraH.

KaxpaMOHHHMHT 9aBaHIO3TIMK CHPJIAPHMHM MyKaMMall 3rajulallld, Tyl MOTHBU
XaJK JOCTOHIapuzaa xaMm Oop. bup kapampma komMuk TankuH ycTyBOp Oynran Oy
Kuccana WXTUMonit Xa€r Oamumstra Kydyran. byHaa >KaMUSTHUHT KyCypiapHHH
y3una Hamo€H JdtamuraH Oump mapa €rubau. Qonpriopaa Aunmomwii, ABa3XoH,
PaBmanxon, KyHTyrmunuiap Mykamman caOp-uppam oracu OyiraH maxciap
aBJIOUIaH. YJap SJIHUHT oOpyiu uHCcoHNMapyu dap3aniapu 0ymu6 rapgananany. [y
HycuHIa Y3IapUHUHT FalpaT-IIMKOATHHH UINTa CONMO KaXpaMOHIMKIAp KypcaTaan
Ba NIy XaJIKHWHT OOPYIIM WHCOHJIApWTa aiaHdumagd. DbTHOOp KWIMHT, YJIApHUHT
KYPUHUIIN XaM HYKCOHCH3, KeJuIIran Oynu0 TacBupiaHaau. Acapnpard 3uémynia
YaBaHJ03 3Ca, aKCUHYa, OJJMK XalK Bakwid. Talllky KYpUHMILIKWIAH HYKCOHJIU
Oyncana, myHEKapamy y3ura XoC MHCOH, MOXHp YaBaH/03. Y axaura Badojop, y3ura
UIIIOHTaH, aJOoJIaTHU CeBryud, (akar Y3uHHM VilmamacmaH, y3ramap ramu OuiaH
éuryBun oOpazmup. Y KymkapwiapaaH Owpuaa Oynma€traH HOXAKIHK — Ba
OaxWUIMKIapaH a3usIT YeKKaH OOIIKA y3aHTW HYJNJIOIIIapH CHHTApH, OCOH HYIHU
TaHnamaiimyu. EnFus §3m yma kymkapumard HOXAKIHK Ba afoJaTCH3IHKKA KApIIH
KypamIazm.

3uénynna yaBaHmo3/ard MHco(-nuéHatT, arpodaari ojamiapra Mexp-okuoar
Ba Ky3 YHrHIa coqup O0ynaérran Bokea-xoaucanapra rapascu3 MyHocabaT yHH JJOMMO

16 Pynmom K. Cy3 énxunn. — Toukent: Fapyp Fynom HMIY, 2018. — B. 281.
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ajionaT Ba I3TYNUKHM XUMOS KWIMINra YHAagu. YHuUHT Tabuartura Kypuo-
KYpMAacJIMKKa OJIUII, Y3UHN OUJIMaraHra cojuuI Oeroxa.

AcapHH YKUp OKaHMHU3 JIOCTOH DOIIUTraHiaek Oymamm3. Opjatnma, Xank
JIOCTOHJIapH TaCBUPHAA KyBBATJIH, JOBIOPAK, MapJ, OOTHp ammiap oTra MHHHO IOPT
OpH Ba 51 MAbHHU yUyH Y3UHUHT 33Ty aMallIapH Ba >KacopaTiapHHH KypCaTHIITaH.
XaKuKaraH, JIOCTOHJapra Kypa, oTra Xap TOMOHJaMa MyKaMMal, YJIKaHWHT Ky3ra
KYpUHTaH WHCOHJIAPH, KUHMHYIMIMKIAPHU ca00T OWJIaH €HT'YBYM aJIMOMHINKENIOAaT,
XYyCHJIa XaM aH4a KYpKJIM HUTUTIapu sipaaauky, Torait MypoJ aHa IIyHH IOpakJaH
XHUC KWINO, )KaMUSTHUHT KUPIUKOPIAPUHH OYMIJA COFJIOM MYXHT Xamja XaKHKaT
tapadpgopu Oynaran 3uémymia oOpasu opkamu Oy MyaMMOHH CUHINTa XapakaT
KWJITaHU 0910 OepuiIraH.

Yuauaun 600 “Aané poMaHIapuaaru odpasiap 6aguusiTi” 1c0 HOMIIAHTaH.
BoOHuHT OMprHuM daciu “OTamMaaH KoJraH gajajap” HoaHbaHABMil oGpasiap
aKc 3TraH pomaH cudaruaa” ned araiarad. POMaHHUHT HOMJIAHHIINEK YKyBUMAA
acap FOSICH XaKWIa TacaBBYp yitroramu. UyHKH capiaBxala acapHHHI Mar3d akc
STTUpHIIAIU. Acap Ma3MyHH OOII C¥y3/a KYpUHMAC 9KaH y OUTHKHU THIINK, CTHUITaH
acap cudaruia Kapam KuiuH. “OTaMIaH KOJTaH Jananap”’ pOMaHU XaMm OWPHHYH
IIaxc THINAAH alTHiIaau Ba OyHUHT Oenrucyu cudaTuaa OO cy3/1a -m SrajuK MaKiId
KeNITHpWIraH. Acap capiaBxacura Oup >KyMOOK SAIIMPUHTaHKH, YHH 3BTHOOpra
OJIMAacC/iaH OJIMMJIAP TypJiMya TAIKUHY TaXJIHJI KHIMIIMOKJIA. Acap HOMU/A MyaJutud
aifTMoKuM Oynran acocuit ¢ukp smumpuHrad. CapiaBxaza oOTaMaaH KOJTaH
JlaNlaJlapHUHT 3rack MeH JeraH Qukp Oop. Acap KaxpamMoHH JIeXKOHKyn yima
JKamomuanna keTMoH, AKkpabu Ja€H kaOu JeXKOHJIAap aBioau. Epra sranmk Xupccu
YHJA XKyZa Kywin. by KaxpaMoH HyTKHra YiKapuica, acap Oaiuusarura myTyp eTaau
Ba POMaH OJIIUIa KyHWIraH MyaMMO MyKKa YUKaIu.

TaHraHWHT MKKA TOMOHH OynraHu Kabu €3yBUM KaxpaMOHHU AyHEKapaIIHHUHT
XaM MKKH JKMXaTH bTHOOpHH TopTaau. Myamumnd kaxpamoHra 6000 Ba oTacujaaH
KOJITaH JajlaHy MapBapyIl KWK BasupacuHn Tormmupaan. Kaxpamon Oy UIIOHIHN
OKJIalll Y4YyH Keya-l0 KyHIy3 Tep Tykaau. MyamnudHuHT JIeXKOHKYJIHH TalIKu
TOMOH/IaH Ky3aTHILH, y YKyBUNTa Ty3yMHUHT KyJIH CH(aTHAA TaacCypOT KONIUPATIH.
AMMO yHUWHT Jajaja WIUIAIINJIAH WKKUTAa MaHdaar Oop: Oupu cuécuii Ty3ymra
XU3MaTu Oyiica, NKKUHYNCH aXKTOAWUTa XypMaT, SHH OTacHIaH KOJNTaH AajaJapHH
obox xwmmi. 3oxupad Oy epiap XyKymarra TerHIUIH OyicasM, OOTHHaH Y3MHUKH
ne6 ounanu. Uynku y OyHra pyxaH MIIOHHO Oynaran. Bu3 yHyTMaciuramus j03um
Oynran Oup xwc OOpKH, y XaMm O¥yica, Ooml KaxpaMOHHUHT ¥3WTra WIIOHYH Ba
MIUIIAaTra XU3MaTUIHP.

bu3 ¢ukp roputaérran ymoOy pomaHmarm oOpasmap cratuctukacu 121 Ta.
VYnap Tapuxuii maxcnap oOpasu, MaxaJUIMid KoJOpuT ndopanaHran obOpasmap aed
UKKH TypyXra aKpaTHinO, Uiia acocuii Ba épaaMan oOpasiap TaXJIHiIra TOpTHITaH.

Acap nosTrkacuaa odopasnap TaOMaTHHUHT TypITH XHUXATIAPH Y3UTra X0C TaJIKUH
KUIMHTaH. “Xo3upya MasKyp acap TaHKUIYUIMKIA KYIPOK FOSBHH-Ma3sMyHHUH
KUXaTIapunaH kenmnd uuknO OaxoslanraH Oyica, SHIWIMKIA YHUHT TIO3THK
XycycusTiapu Oajuuii y3ura XocauruHu oun6 Gepuumn Basudacu Typubanm”l’. By

" Hopmatos Y. Usxon cexpu. — Tomkent: Illapk, 2007. — B. 223.
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The work is based on the scientific and theoretical research of the writer's tales
"Grandparents and grandchildren”, "One Day of Autumn", "Ku-ku", "Husband and
wife" in the light of the problem under research.

Togay Murod's story "People on the Moon", naturally, the main reason for this
is the world of characters in the story. In this story the images are depicted in the
background of many national values. "Breaking bread", "asking for galin", "nine
dresses came", "get married", "taking food in a plate"”, "asking for a representative",
"giving nikah water", "spinning thread", "walking the dog" , "Old lady is dead",
"patting on hair", "handshaking”, "mirror showing™ "bridal game", besides "national
holidays" and "Eid al-Adha" on the eve of Eid is only the celebration of our
traditional rituals; it is one of our holidays. Similar celebrations and rituals are
common in various parts of the Uzbek nation and represent a particular idea in the
ethnic material of the nation.

The story of the hero in the tale, the actions of the character in that reality, and
finally, the author's speech, which gives direction to the whole story - all of which
have created an emotional and spiritual emphasis. Therefore, we see that each
sentence is presented as a response to a various thought or question. “The heart can
be hidden. Because the heart is invisible. The heart hides all the diseases. But the
eyes cannot be hidden. Eyes reveal themselves. But our father doesn't notice!” ** The
author's speech is, at first glance, a straightforward, outward observation. In fact, in
every sentence of the author a hero’s voice is heard. We observe the confusion of the
discourse in this passage: “Tell our Dad openly? How does he say? “The word*
uttered by our father ”belongs to the author, but should he say it openly? How do you
say that? ” 12 The character's continuation applies to the hero, which is exactly what
the characters are saying. The story of the author of the poetic discourse in this story
focuses on the author's and the characters' attitude to the inner world of heroes and
the poetic taste of the writer.

Each character of the writer is a poetic image that is unique and was naturally
created. The work of the writer, which portrays gangsterism in the society, is "The
Song of the Earth". Pahlavon Daho, a participant of the literary process, is much
closer to the intellectual as a gifted person. Rahman Kuchkar, a literary critic, wrote
in an article on "Continuation of the Past™: "There Togay Murod wrote a short story
called" Song of the Earth ", in which he aimed at creating the image of the
intelligentsia. Futile, however, were the writer’s attempts to depict this environment
and this human world in the previous manner. | think one (perhaps the main) reason
why story failed is that what the writer wrote was not an honest, deeply thoughtful,
sincere inspiration, but an "artistic vengeance" on his opponents” ** To be honest, this
work has not been commented on. But about a quarter of a century after the scholar
Rahman Kuchkar, literary critic Kurtash Kahramonov stated as follows: “The writer
also adheres to his style, improves it, and creates a new way of expression. One can
easily feel the contrast in the views of the two scholars.

1 Torait Mypoa. Oiinunna ropran onamiap. — Tomkent: 1994, — B. 320.
12 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.
13 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz, 1993. 22.11.2018.
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work is an author's image, which combines all the stylistic means that make up the
whole artistic system and organizes them for a particular purpose.” ° The driving
force behind the work is the narrator's speech, which plays a key role in conveying
ideological meaning and accomplishing the author's purpose.

According to the scientific views of Russian scholars, research into the study of
the author's image in epic works can be of several types. As L.I. Timofeev stated “the
image of the narrator is such a human type that is not directly related to the
individuality of the writer, which may or may not match the image of the narrator
portrayed in the work by the author's speech. That's why we use the concept of
narrator's image” °,

In fact, the author's image is not exactly the same as the actual human-writer,
but it is important to ensure that the integrity of the work is used to organize all the
images in the work with a clear ideological and artistic purpose, to create artistic
value for the image, and to shape it as an artistic phenomenon.

Creative people live with their own writing style and try to express themselves.
Togay Murod's creative style is clear and justified. The image that governs the world,
that is, the image described in the narrative. In the narrative the narrator is presented
as a specific person, like Dehkanqul. He illuminates the world of the work as an
author, coming from within, as a clear observer. But in the work the author seems to
be completely invisible. It served as a base for demonstrating Togay Murad's artistic
image.

The emotional environment of any work is not limited to the general character.
In every work, it is associated with its individual genre and has its own increasing
quality.

The narration of a third person in the form of unity is outside the window
described in the work. He does not interfere with the events in the book. He watches
them from the outside. But the author is involved in the work from beginning to end.
He also acts as a part of his heroes when they participate. He expresses his personal
attitude, embedded in the art of the work and the images in it.

The artistic image should evoke aesthetic emotion in the reader. The writer
passionately portrays each image in the creative process and is actively involved in it.
These are the main features of the poetic image and their conditional, separate
examination is motivated by an understanding of the artistic image system, nature
and function. At the end of the chapter, a summary of the scientific problem was
given.

The second chapter of the study is titled "Realistic Features of Images in Togay
Murad's Tales and Stories". Its first paragraph, "An Analysis of the Nature of Images
in the tales and Stories of Togay Murod" features Togay Murad's "Grandparents and
Grandchildren" and analyzes other tales and stories. His works inspire a person to
think through its similarity to real life.

9 Hocnpos V. Mskokop, maxc, Gagunii yeiy6, aBtop o6pasu. — Tomrkent: ®aw, 1987. — B. 155.
Tumodees JI.W. Coserckas nureparypa. MeToa, cThilb, nostuka. — Mocksa: 1964. — C. 227,
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00pa3 TabuatrHN 04NO OepHIIra XU3MaT KWITaH — KYITYIIHK afa0uéTIyHOCTapHUHT
Oy Macayara TyXTanraHuék GUKPUMU3HUHT HCOOTUAMD.

Torait Mypon Hacpura, sxymnanan, “OtaMaad KoyiraH gajanap” poMaHHIard
JexkoHKyn obOpasura HucOataH MyHocabaT Ownaupran amabuérmryHoc PaxmoH
Kyukop “YTkan KyHmap Hunr naBomu” Maxomacupa “Toraii Mypon xam V3
pomanuna JIeXKOHKyJI Ba yHHHT Ku€dacura >kaMiIaHraH MIIIAT ICUXMKACHHU aiHH
yCyaa EpUTHINTA Xapakar Kuiaau. XycycaH, Myaumid Xy IMCUX0aHATUTHKIIapra
¥xmab ¥3 KaxpaMOHWHH Oemanon cysnamra, XaétuHu Oadyypika XHUKOS KWJIHIITA
Kyin6 Oepamu. Komasepca, JIeXKOHKYN pyxuil HYKTad Ha3apJaH XaM, akKIuid
JKUXATIAH XaM HOPMaJaH TOWTaH, TOMAWpWIraH OYmu0, y MyXHM-HOMYXUMIIUTUHH
KUNIUKA Yiima® yTupmail, ¥3u yuyyH KWU3MK TYIONTaH BOKeaJapHH Oup OormigaH
rarupu® Oepamu. Ly xmkos acHocuma Cuz Oy MKTUMOHWE OEMOPHHHT KH3HMKHII,
KOHUKHII, HadpaTiaHWII, Op3y-I0 apMOH Ba sHa yHya0 Kanb Kariamiapu OwiaH
TaHUIIKO, SIXJUT, X03Upra Kagap OaJuusaTAa ydpaMaraH KHUCMaTHH Y3WHTU3 y4yH
xamd atacus”*®, Acapaa KaXpaMoH PyXUATH JMHAMUK Tap3Aa TACBUPIA0 GOpHIauu.
YHUHT TaOWaTuIard COANAIMKHM KECKUH TaHKWJ KWIMIITa LIOMIMACIUK Kepak.
KaxpamMoHHE MykamMMman sipaTwiran ae0 OynMaiinm, aMMo pyXuil XacTa XaM 3Mac.
Acapna MyaJutid 3CTETHUK Kapauulapy MOXHATHHH OYMIIra MyHaKKHI dbTHOOpCH3
Kapaiou. J[eXKOHKyJT MycTaxkaMm caOp-umgaMm Srach. Y THPHIIKOK, Y3 KacOMHHUHT
Moxup ycracu. [laxTa WIMHHM Ba YHUHT CHP-CHHOATHHHU 0ab3u MyTaxaccuciaplaH
XaM SIXITUPOK Ba KYTpok Oumanu. Pyxuit 6emopna Oynra maékat 6ynmmaran. Omum
WYKA TOMOHAaH Oy OOpa3HU TaxXJII KWJIaaW, arap TallKapuaH Has3ap Talniaca,
YHUHT XY>KalWH, TATaHUHT XaKUKAN 3Tacl SKaHIUTHHU ce3raH Oyiapu.

VY BIKIOHIM MIAXC, MaBXyJ MIAPOWTra KYHHWKHII XHCCH Ba acap Oommpa
conna TabuaTH OpKaIM dBTHOOPHU TOPTaau. bomka Oup rypyx onumiap xam Oy
oOpasra >xupmmii kamduér ned kKapaian. Anabuérmynoc Ymapamu Hopmatos
“JlexKOHKYN oOpasu — y30ek amabuéruma xumauid Oamuuii kamduér. JIexKoHKyI
COBET JaBpHu aJa0uéTnaa 3aBK-1IaBK OWJIAH Kajamra OJMHTaH COLHAINCTUK MEXHAT
KaxpaMOHJIapura TapoJIus-KeCKMH KHUHOSI TapuKacuja sipaTwirad. Y — TOTalIuTap
Ty3yM “KU3WJI UMTIepUs” cuécaTH TapOusuiad eTUIITUPTaH “MeXHAT KUIIUCH’, “‘STHTH
WHCOH’ THUMCOJIM; MYCTa0HIl XOKUMHAT MyHO(DUKOHA Ma(QKypacCHHHHT THPHUK
Kypbomnu... By onam daxaT cagokaT 61uiaH MeXHAT KUIMIMHUTHHA 6unanu...” . Onum
Oy ¥puHIA YHUHT TaOWaTH MICOJIU/IA S3WITaH XaIK TaCBHPHHHU Kypamu. Aciuna, Oy
obpasra ToM MabHOAA sicamMa 00pa3, SIHTM MHCOH J1e0 KapamMaciuK Kepak. YHHHT
TabWaTHaard COANAIMKHU KEeCKHMH KHHOS AeHHITa acoc WYK. Y MadKypaHHHT Xam
TUPUK KypOOHH dMac. JIeXKOHKYJIHUHT OyIOK XaKHKaTH 0Ta-0000CHHMHI Jajacura
Oynran Mmyxab6aTH, X0Joc.

AnuOHMHT OomKa acapiapujaard kabu Oy poMaHza Xam op, Fypyp, HOMYC
Macaiacu OupuHYM VpuHAa Typamu. by Xxycycusartnap [exkoHkyn oOpasuia
TYMaKOHIA U(POTACHHH TONTaH. ‘‘ABTOMATYMIAD a&lUMH3 paXMATIUKIaH KOJIMHIIT
KUIHMM-Ke4YaKJIapHU aBTOMAT y4u OMsIaH KOKMO-KOKHO OTAM. ABTOMaT4MIIap aéinuMus3
JIO3UMUHH OTMaJX — MeHHU Oarpumun otau! barpum Oup ymmprmm6 Tyman!.. — T-dy

8 Qo‘chqor R. “O‘tkan kunlar’ning davomi. Ziyouz.uz. 1993. 22.11.2018.
¥ Hopmaros Y. Hadocar rypyurinapu. — Tormkent: Myxappup, 2010. — B. 220.
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Jes JIo3uM Tymypad. TYNHoH4YanuK aénuMu3 JIO3UMHIA0 TymypMaad — MEHHUHT
Gerumnab Tynypau! Barpum nkku Yiupwin6 Tymau! %, By tacBup opkanu Gupruna
KaXpaMOHHHUHT 3Mac, OyTyH OMp MHJUIATHHHT OPUSATHHM KY3FaWIWTraH Ba3WsT 103ara
Kenrad. Y wmioxcu3 31u. Huma KusicnH? ANTaéTraH OFpUKIIH Talllapyd OpKajld HYKH
WU3TUPOOIaprH TYKUO comamu. Y Oy ramiapHu onauid oxaHraa aiTMaiinn. Keckun
VKUHY, FaM, KaliFy OuiaH, nuku ranaéH Ba Qapén Onnan aifraau.

Myammud pomanga Oa€HUWINK, HOAHWUKIWK Ba DJ3MAIWKIAH THHAWIAIIL
MakKcaauaa TepaH Ba CHKHMK >KymntanapaaH ¢oiinananaau. Kutobxon ymapra
SIIUPUHTAH Tara0p, KUHOA, KeCAaTHK Ba MUYMHIVIAPHU MaiKaMaclIuru MyMKHH 3Mac.
Wmpa JexkoHKys o0pa3uiard HyKCOH Mac, OalKy yHUHI TaOHWaTWuAard COANaIHMK
WIMHUH TaXJIMI KWJIHHTaH.

Yupaun OoOHmMHT “By aynéma yau6 Oyamaiinum” pomanm odpaszirapuaa
WKTHMOMI PyX TacBHpH” ne0 HOMJIAHTaH WKKUHYM Qaciuna obpasnap
cTatucTukacy 43 HadapHU TAIIKII ATagu. Acapaa HUTHPMaHYH aCPHUHT YTTH3HHYA
HUInapugard o4apuminK JaBpy KapoxaTiaapy Xamaa HIycHu3 XaM CHECUM TyTKyHIIUK
apo azo0iap KypLIOBHJa KOJTaH OJJ/IMM XallK Ba YJapHUHT KEUMHII-KEYHPMHIIH
XaKU1a XUKOsl KWINHAIU.

Amnoaunr “By ayn€ma ynmu6 Oynmaiian” poMaHu XaM 0ab3u oluMIap Ba
MyXJIUCIIapU TOMOHMJAH YPraHWIMOKAA. PomaH FosBMHA Ma3sMyHH MYKH MaHTHKHHA
SAXJIMTINTY Ba YOKTUMOMH-TapuXuil canMoru OwiiaH axamusaTiau. by yHnmaru acocuii
00pa3apHUHT ¥3HUra XOCIUTH MyXUM O0aJuHUiA-3CTEeTUK KUMMAaTH Tydaimuaup. Acap
clokeTuiarn Oaauuil TYKAMajap WIy Kajap WIIOHApIM TAcBHPJAHTaHKH, Oy
YKyBunTa 3CTETHK 3aBK Oepaosia omaan. UyHKH a’kI0UIapUMHU3 XalK KHCCAJTapH Ba
TYpJM S>KaHTHOMa JOCTOHJIApHM YKUO-TMHIIA0 kenrannap. LyHWHr y4yH Xam
XaIIKUMH3 TaaKKypu reHe3ucHIa 0aunii acapard peauCTUK BOKEITUK KU OaTuuii
TYKuManap ypracugaru hapKHH aHTTIaNl KYHUKMACH MaBxy/l.

Acap “Taru xypmaranra rujiaM OUTMAcCUH JIeTaH MaKoJ OHJIaH OOILIaHAITH.
KaxpaMOHHMHT @XIO[Jmapd KyJ, Manal, XW3MaTKop ¥3u 3ca Kymdum OynraHu
aiirmnamu. 3otu, Taru OyHmail MaHca® Kypmarawiap OuphaH y3rapu® KOJIMIIH
Tabuuii Xoi1. Vbkoakop (GoNBKIOpHU SXIHM TYITyHHO, YHYMJIM ¢oiiganana Ouiras.
Bupuaun 60001a KYJUIaHTaH MakoJd €3yBYHM alTMOK4YHM OynraH GukpHH mdomamamra
XU3MAaT KHWIAIH.

Acapra mXTUMOMH Xa€T Ba ICHXOJIOTHK TaBcudra KeHr ypry Oepwiianu.
Myanmud mypo Ty3uMu JaBpu/a XalKHUHT OOIIMTa TYLITaH CaBaoJiap Ba WXKTHMOUM
*kapaéHHu KYpuO TypraH kummaek OaéH Kwiaaun. MyHaKKWIJIQpHUHT — acap
KaxpaMoOHHWra OwigupraH MyHocabaTiapy Xap Xuil Ba aiHaH, borup d¢upkanu
MKOJKOPHUHT OOIIKa KaxpamMoHiapuaan ¢apkinaian. “borup dupka sca ok-KopaHH
TaHMHIUraH pax0ap XoauM. XaMMa Hapcara akij eTajd. Y3u KWIaéTraH, amajra
omMpaéIral WIIIAPUHUHT HOXYS SKAHJIWTHMHM OMiIMO TypraH Xojja Y3 naBpu
ap6o0u cudarnaa Ty3yM CHECATHHH aMalira OLIMPHIINAA COOUT TypraH, Oy iynmaa xed
KMMHH: Y3UHH XaM, Y3ralapHu XaM asMaran™?, YHUHT TakJupH, KyJITUid Ba asHuI
XOJIaTH acap IMHAMHKacuIa EpKUH HAMOEH Oymau.

20 Y112 acap. — B. 173.
2'Hopmaros Y. Benasup uctenaoa coxubu. OTaman Konrad nananap pomanura cyz6omu. — Tomkent: O‘zbekiston
HMNY, 2018. - b. 3-10.
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always been aesthetically pleasing to readers’. The images that Toghay Murad
created are consistent with this theoretical principle. Emotionality in the nature of
rare heroes impels the reader to think and to think.

In fact, if researched in detail, all works starting from the simple stories of
Togay Murod to his large-scale novels, the spiritual and ideological coexistence
between them can be traced. It is not just about the glorification of goodness and the
condemnation of evil in the works of Togay Murad. Rather, the essence of his works
focuses on ideas that promote human freedom, freedom of thought and integrity. The
national color, the sense of masculinity, and the motivation for struggle are the main
themes in the writer’s works.

The space and time, reality of life portrayed by the writer are interconnected
based on a certain logic, they must be formed in order to shape the internal structure
of a collection of images based on each other around a single concept. In the work,
not just one or two heroes, but all images convey the idea of the author in harmony.
They all appear first and foremost in the image of a living human being.

As it turns out, in the poetry of artistic images, the way a person is portrayed, the
skill of the author, the manner in which they are used and the degree of their
individuality are important. Determining the causes of each characteristic behavior
and evaluating their role within the fabric of the work of art is of great importance in
the study of image poetics.

The second paragraph, "Theory of Artistic images in Theoretical Literature™
explores the realistic principles of literary art, the ways in which it is formed, and the
perceptions of artistic expression, description, ethnic and traditional means, and the
author's image, author style, and speech. It is natural that every character embedded
in the reality of the work is invisible to the main idea with invisible threads. True.
literary scholars "focus more on showing the origin of these feelings and where their
vital and spiritual roots are, rather than portraying the experiences of the characters in
the epic works, expressing images or moods of the story".

The image combines a number of artistic, historical and aesthetic factors. In this
case, the image is viewed as a psychological phenomenon, an understanding of the
hero and the author's psyche. The story in the fiction tells about the heroes. Through
his story, we get to know the events and characters in the work. This is due to the
development of fiction. A comprehensive form of speech, which governs the
behavior of characters and their various relationships, plays an important role in the
artistic work. Every speech has its own subject, and the owner of that speech is
represented in epic works as narrator, narrator, narrator, author. These tools will give
the reader an impression of the author's image.

Although the author's personal involvement in the statement is unnoticed, the
reader's general perceptions of the author develops through reading on. As the
essence of the work becomes clear, the general view of the author becomes clear to
the reader. From this. Firstly, the concept of the author's manuscript, the subjective
attitude of the human being to the understanding of human character. After all, "... the

7 Xpamuenko M. B. Topu3oHTbI Xy105%KecTBEHHOTO 00pasa. — Mocksa: XynokecTBeHHas aureparypa, 1986. — C. 67.
8 Pynnomes K., ymomesa M. Bazumii raxmin acocnapu. — Tomker: Kamanak, 2015. — B. 280.
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In literary criticism, there are many scientific terms related to creative literary-
aesthetic ideal, worldview, and poetic taste. There are problems with poetic image,
which is the essence of research. The poetic image in the works of Togay Murod is a
particular problem in Uzbek literary studies, which is reflected in the following: In
the modern Uzbek literature, Togay Murod created a new system of images, which is
reflected in the works of the author through national and ethnic values. The
uniqueness of the poetic image reflected in the new narrative style in the writer's
works has created a new type of image system. The portrait of the literary heroes and
the image of the writer are unique. Such poetic peculiarity provides a basis for a
special research of Togay Murad's works from the point of view of poetic image.

In the dissertation "Chingiz Aitmatov: Poetics of God" by a Kirghiz literature
researcher Kenshbek Asadaliyev®, the works of Chingiz Aitmatov were highlighted
in the light of the problem of poetics of the artistic image of the poet with the
emphasis on the national character and new aspects of national character and his
ways of expression. It shows the realistic principles of artistic image, the ways of its
formation, and the perception of artistic means of expression, interpretation, tradition
and innovation®,

The reason is that the writer has mastered the art of creativity. The inner and
outer world of artistic images is based on speech. Togay Murod provides each image
with a unique language, a spirit of folklore and a universal sense of humor. Each of
them feeds on the literary thinking of the writer and does not duplicate the other. The
road to Nasim, Uralboy's embarrassment, the suffering of Ziyodulla Kalin, the
conspiracy around Momakiz, and the humiliation similar to that of Qoplon always
happen in life. However, due to the creative experiences, emotions, generalizations
and drawings, artistic synthesis, the interweaving of events in the book will make the
reader more excited or angry.

Though the images in Togay Murad's work are, in theory, a generalized and
polished perception of the reality and everything in it, it combines the "inner" essence
of the "form" of things. In this way, grapes and dates, which are simply fruits,
become the real symbols of lives of thousands of Ziyodullas and Dehkankuls. The
injuries in Kupkari indicate the position of the rider.

The vivid and full image of the hearo requires a different process of interacting
with other characters in the work. Russian scientist M.B. Khrapchenko categorizes
the artistic image as follows:

a) reflection and generalization of the essential features of existence, human
perceptions of the world, exposing the complexities of the spiritual life of people;

b) emotional response to all events that are the subject of creation;

c) embodiment of ideal, perfection, beauty of life, nature, creation of
aesthetically important visual world;

d) the internal purpose of the reader’s perception and the associated aesthetic
effect. It is characteristic of figurative creativity and its associated power that has

®Acananues K. UnHru3 AHTMATOB: MOITHKA XyI0KECTBEHHOr0 00pasa. Auc. ... A-pa. huion. Hayk. Opynse: 1989. — C.
8
6Acananues K. UnHru3 AHTMATOB: MOJTHKA Xy10’KECTBEHHOr0 00pasa. AuC. ... A-pa. huion. Hayk. Opynse: 1989. — C.
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Acap xaxpamoHu botmp ¢upka pyxmsatuma aiipum OWp XWDIMKIAp Ky3ra
TallulaHaau, JeraH ¢Gukp xaro. YyHku €3yBuM Tapuxuil >xapa€HHH Oup y30ek
aMaIJOpU MHCONW/A SKOHJIAHTHUPAW. YHHUHT KaxpaMoOHH 0ab3aH OYapUHIHK
KypOoHIapura auymHca, 0ab3aH UIYpO TUOOMETMHHWHT IOTYKJIApUIaH KaxpJiaHaJu,
Oap3aH dca qUHUH apOo0Iap YMKUIUIApUTa KHHOS OMIIaH Kapaun.

banumii acapia ky3ra spK 3THO TallUlaHaAWTaH sHA MYXHMM XoJHca Oup-Oupu
OwtaH y3BHUil O0FIUK 00pa3nap MaxxMmyn — oOpasnap (cuctemacu) TH3UMH. “OTamaan
KoJIraH Jananap”’aaru KamonuaanH kKeTMOoH — Akpad — [lexkoHKyn — Kymmar xabu.
“By nynéna ynu6 Oynmaiian” pomanugarn Komup Kyn, Xonmar mainaid, DCoH
xu3Matkop, borup xymram €xu 3aitrad momo, O6ox Mupsaxyxkaesa, Jumidap kadbu
oOpaznmapHu TH3UMIM Tap3Aa aXAoIapu OWinaH TacBHpiailiuky, Y30eKduamkaa
KYNaa CypUINITHPWIAANTAH YPYF-aliMOFH KUM SKaHJIMTH Ba OYT'YH JKaMHATAA Y KUM
JleTaH CaBOJUIAPHM KyHJAJIAHT KYysau. 3aMOHa 3ainu KuMcaH Mwup3axyxaOoHHUHT
ABJIO/ITIAPMHN XAaKUKUI ITYPO KUIIHCH KWINO TapOusimagu. Acap CIOXKeTHAa MyaJuTi
Mup3axy)xa00HHIHT KU3HMHU 0030pra ogu0 YMKWINNra Y3ura Xoc MabHO IOKJaraH.
TeneBe3opmard AUKTOpAaH xaMm xaé Kuwiaauran 3aiiHab momo Ba Ku3u OOOIHUHT
TabuaTh, Qebi-aTBOpUna OHP-OMPUHM TAKO30 dTMAWAWTaH TaQakKyp Y3rapuIlIapu
103 Oepau. J[aBp mamMon 1031uAaH NapaHKUCUHU OTMO Taliarad €Xya 03M MapaHxixu
kypmaran OOox 3aiiHa0 MOMOHMHT KYHTIHMHH 0004 Kwiryaek ¢ap3ann Oyma
onmacau. OOGomHM oHa cudartuga 3aifHad MOMO 5Mac TabJIUM JAaproxJjapuia
VKyBUMIIap OHTHT'a MaxXKaM CHHTIUPIIITAH IIypo MadKypac TapOusiarasiu.

Acapna 10KopHuaaru xapa€H JaBp pyxura MoOC Tap3/a JKOHJIM TacBUpJIaHTaH.
MyammudauHT acocuii Makcaam 3aiftHa0 € OOOmHMHT Xa€T Tap3WHU EPUTHINIMAC,
JdunGap ([nns) Ba y kaOwnapHUHT TaOMaTH Xakuaa EpKUHPOK TacaBBYp Maiiyio
Kunain 3. Myasnud acapna mypo naBpunary sxapaéH GpoHnaa YKyBYM OHTH/IA acl
BOKCIIMKHH >KOHJIAHTHPHINTAa YPUHHII Ba KalTa KypWIIl [aBpH HATHXa XamIa
OKMOATJIApUHU KypCaTUILIH I0KOpHaaru ¢pukpiap uhoaacumup.

VkyBunra Bokeamap BoTup dupka HUTrOXM NPH3MACHIAH YTKA3HIIaH XOIIa
6aén kumHanu. Arap Mabpys3a Kwiaétran JunbapHuHT Yil-kednHManapu xam 6acu
KWJIMHTaHa 311, KATOOXOH Ky3 YHTHIA XaKUKUI BOKEJIIMK HaMOEH Oynapau. J{uibap
poctaan taBba kunranmu €ku puékopmu? By ¢ukpnap acapaa ouuk Koiaad. AMMO
YKyBun OenxTtuép botup dupkanuHT Quxpura TagHaau Ba yKyBunaa unbap xaxuaa
éMOH TaaccypoT yiroHaau. A(QCyCKH, pOMaH KOMIIO3HIMICHAA €Takdd oOpa3 1ed
Borup ¢upka onuuanu. buz xoxyaiiMuszmu, HyKMH BoKeanap y3aHu Ooml KaxpaMoH
n3ugaH odpramrad. byHaa Oomka acocuid oOpasmapHUHT Kapanuiapu Xucobra
onuHManau. Acappa aiinan my ukku (borup ¢upxa, Annbap) oOpa3HHUHT HIaxkapacH
OaHura KMt CYy3 cudartnaa Kapail Ba TaXJWI Y3aHUHW [Ty acocra OOFIAII SIXIITH
camapa Oepaju.

Acap Taxymmma  KaxpaMoHmap TabuaTH Ba acapia TyTraH Oamuuit
BasudacuHu Myaund anaOuii-3CTETHK Kapalulapd acocuaa KyWWiIraH MyaMMora
€4UM TOIMJIIIH.
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XYJOCA

Huccepraunon tankukotaa Torait Mypoj acapnapuna oOpasznap MOITHKACHHU
YpraHum HaTKacuaa KyHUIaru Xyjaocanapra KeJIHHIH:

1. Acap xo3ubacu Ba MyBaQ(akMATHHH XOJHC Ba CaMHMHH TacBHpP
oenrmnaiinn. Torait MypomHUHT Oapda acapiapy Iy XyCyCHATIapra ora. Yiapuara
Oamuuii 0Opas3nap Xauk OF3aKd MXOIW KaXpaMOHJIapH Kabu cojia, oiauil Oyica-na,
yrnapHU 0€30BTa KIIaéTraH TYHFyJap YMyMHHCOHHUH, Oauiii TaCBHP KaHOHJIAPH dca
3amonaBuii. Wmga nyné anmaOuérmyHocnurugard Oanuuii OOpa3HUHT MIIMUI-
Ha3apuil TaJKUHH acoCHAa aquOHHHT ITHUK PYXHAT OPKAIM MWDIMHA Hpojaa Ba
(doxxmann mo3THK Hponmamail onraHIMrH Xamaa XX acp y30ek amabuérmna sHTH
TUTIIATd o0pa3iap CHUCTEMacH, SHrHYa TacBHp Ba 0aéH yciyOum, sHTHYa Oamuuid
CHHTAKCHC SIpaTraHy JallAIJIaHTaH.

2. baguuit 00pa3 — Ha3apuil KUXATIAH KaAUMIaH X03Upradya TypJid TacHu(} Ba
TaJKMHTa acoc WJIMHW TymryH4a. bagumii acap acoc-HETM3MHM TalIKWI KHIJIAJUTaH
00pa3 TyIOIyHYacH — TAPUXHUH Ba Ha3apUil MOITHKAHWHT HI MYXHM KOMIIOHCHTH,
CaHpaT AaCapHHUHT ¥3Ura XOC XyCyCHATHHH wudomamoBun BocuTa. bapdya
anabuériryHocnap o0pa3 CaHbaTHUHT XyCYCHSITUHH OeNruiad KojIMacqaH, yJIapHHHT
MyaisH XUCCHH XWIMa-XWIUIATHHA aKC ATTUPAIUTaH 0axOJOBUM SJIEMEHT dKaHWUTa
ypry Oepamu. Tankukorna Oanuuii acap acoCMHM TalIKWI KWJIaaMraH oopas
tymyH4acu Torait Mypox Hacpu oOpas3imapu MOSTHKACH MEcomuaa oOpas3 Tabuarw,
YJIapHUHT MPOTOTUITN MacallaCH, TIOPTPET SIPATUIIT MaxopaTH, HyTK WHIAWBHYaJUTATH
xXamaa KYHFHPOTHA CYPXOHJIHK, CYPXOHJIHKIA Y30eK 0OpasWHH TraBIalaHTHPTaHH
Oamuuii TaXJIAIT OPKAJT aHUKJIaHTaH.

3. Hacpmaru oOpa3napHUHT MINTHPOK Japaxkacura Kypa TacHH(U 0Opa3HUHT
KaMpOBH, KyJaMH, MaxoO0aTMHH HaMO€H Kwiaiu. BopiukHH o0pasimu TacaBBYp
KWIHII — Oy OaM MabHABHH OJIAMHHUHT y3UTa XOC Ba XKyAa MYXHM, KYI KHppaId
coxach. V3bek aTabuETIIyHOCTUTHa Oauuii 00pa3 MOITHKACH Xap OUp MKOIKOP
IyHEKapany, anaOuii-3CTeTUK TMO3MWIMSICH, YCIyOM Ba 3CTETUK HAeanura Kypa
TAAKUK KWIMHAIIA E3YBUMHHUHT OFaM Ba OJaM XYCYCHJIArW KapalnulapuHU TehpaH
anrnamra épnam Oepamu. Hocup ¥3 acapiapuaa 3oxupuii (Gokra Ba MarIyOusTIa
NIAXCHUHT MabHABHUI FOKCAJIHII Ba Faadacu 0aauuid TaKacCyM TONTAHIUTH acociad
OepwraH.

4. BaéHum acapia TacBHpJIaHTaH AYHEHH OOINKAPYBYH, SBHHU YIOIITHPYBYH
00pa3. baénna xukosan J{eXKoHKy Kabu KOHKpET Iaxc Tap3uaa HaMoEH Oymamu. Y
acapiaru ojlaMHH Myauing kaOW WUYKapuaaH TypuO, aHWK Ky3aTyBUHM cH(aTuaa
éputamu. AMMO pomaHIa Myanmd MyTinako WYk O6ymm6 xypmaamm. By sca Toraid
MypoIHHUHT MaxOpaTUHU KYpCaTHIIIA TasHY MaHOa Ba3u(aCHHU YTaraH.
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Uzbek literature, in discussing scientific monography published in 2017 and books on
literary criticism during the finalizing meeting on March 5, 2018, as well as the
scientific thesis called “Nature of poetic image” was conducted (Information letter
number 01-03-06/94 from Writer’s association issued on January 30, 2019). It was
demonstrated that such problems as tragic-comic expressions in Togay Murod’s
images, statistics of images, classification of images were systematically analyzed;

Conclusions of the dissertation author on the research of Togay Murod’s work
were used in preparing the scenarios of the following TV and Radio programmes
broadcasting at “O‘zbekistan” TV channel: “Tilga e’tibor(Attention to the
language)”, “Assalom O‘zbekiston”, and the following radio programmes of the
editorial of “Cultural-educational programmes” of the state unitary enterprise
“O‘zbekiston” “Adabiy jarayon (Literary process)”, “Bedorlik (Alertness)”
(Information letter number 02-13-367 issued by Uzbekistan national Tele-radio
company on February 18,2019. Information letter number 1-38 from “Uzbekistan
tele-radio channel” state unitary enterprise issued on March 12, 2019). As a result,
tele and radio followers were introduced to the new information regarding
interpretation and analysis of artistic images found in the works by Togay Murod
which presents a particular significance for the audience of TV and radio in a
comprehensive study of the works by Togay Murod.

Approbation of the research results. The results of the research were
published and presented for public discussed in the 9 conferences including
3 international and 6 republic scale scientific-practical conferences.

Publication of the research results. Eight scientific papers including
1 scientific article, 7 scientific thesis were published regarding the theme of the
dissertationin scientific journals recommended for publishing the main results of
doctoral dissertation by the Supreme attestation commission. One of the articles was
published in a foreign journal, and six articles were published in the journals of the
national scope. In addition, four more articles were published in various scientific
article collections. Totally, 21 scientific article and theses were published.

The structure and general volume of the research. The dissertation consists
of Introduction, three chapters, conclusions, and the bibliographic list of the books
used. The total volume of the research is 163 pages.

THE MAIN CONTENT OF THE DISSERTATION

The introduction is based on the urgency and need of the thesis topic, aims and
objectives of the research, its subject, its object, scientific novelty and practical value,
the scientific and practical significance of the results are revealed, the information on
the introduction, publication and dissertation structure.

The first chapter of the dissertation called “Artistic-aesthetic bases of the notion
of the image poetics” consists of two paragraphs. The first paragraph is named as
“Poetics of image as a scientific problem”. This paragraph generalizes the extent to
which image poetics is researched and the basics of researching within the scope of
one writer’s works, and it highlights methodological significance of researching
Togay Murod’s works.
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researching related to poetics of the image, theory of literature, modern literary
process, literary criticism, literary analysis, and theory of tales and novel genres.

Practical value of the research results can be determined by the fact that they can
be used as practical means in developing theoretical basis for textbooks,
methodological manuals, educational-methodological complexes, and specialization
subjects on such disciplines taught at philological universities, academic lyceums,
vocational colleges as “Introduction to the theory of literature”, “Modern literary
process”, “Theory of literature”, “Poetics of a literary work”.

Implementation of the research results. As a result of theoretical research of
the images in the prose by Togay Murod:

The nature of the writer’s images, his views on such issues as the problem of
their prototypes, his portraiting skills, individuality of speech, and poetics of images
were used in the practical project A-1-107 called “Preparing for publication
anthologies of “Classical Uzbek literature in the XXth century”, “Studies of Uzbek
folklore in the XXth century”” conducted at the State scientific publishing house
“Uzbekistan national encyclopedia” at the Administration of the President of the
Republic of Uzbekistan (Information letter 06-4139 on October 18, 2019 issued by
Agency of information and public communication). This project provided grounds
for the fact that through the ethnic spirit of the writer, he was able to express national
willpower an tragedy; through the internal tragedy and failure of a person — spiritual
evolution and victory of a person.

Scientific-theoretical conclusions regarding artistry of images in a prosaic book,
poetic function, statistics, interpretation of images, their social nature were used in
the practical project number A-1-118 conducted at Tashkent state pedagogical
institute and called “Preparation and publication of a textbook on “On depiction and
interpretation of the images of Navoi”” (Information letter number 89-03-861 issued
on March 1, 2019 by the Ministry of higher and secondary specialized education). As
a result, the project was enriched with articles on general theoretical grounds of
literary image;

Ideas on language and speech characteristics in Togay Murod’s prose were used
in the project number A-1-61named “ Creating an audio software for students with
vision disabilities” realized at Tashkent state pedagogical institute. In particular
materials with results of the research were implemented in developing the part of a
hard copy and audiobook software of the methodological guidebook “Methodology
of writing course papers on the discipline “Modern literary Uzbek language” (for
students with vision disabilities” called “Bank of the themes for course papers on
“Modern Uzbek language™” (Information letter number 89-03-2055 issued on May
17, 2019 by the Ministry of higher and secondary specialized education). As a result,
spiritual progression and victory of a hero in the book by the writer were embodied
through heroe’s inner tragedy and defeat, as well as the ideas of the author on
peculiarities of an image’s language and speechwere used in the project as the main
source;

A thorough discussion of creating scientific and methodological grounds of
artistic image in theory of Uzbek literature studies and theory of literature,
developing a single conceptual picture of the evolution of artistic thinking in modern
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5. Torait MypOoOHHHT WIK FKOJ HaMyHaJapu OYITaH XUKOsUIapHIa OPUTHHAT
obpasznap >bTHOOpPHH TOopTaau. AauO WHKOAMIA >KaHpIap ABOJIONUACH XaM YHUHT
VDKOJM PHBOKMHHU TaMHHIaraH. by jkapa€H oOpasnap pyXusATH TacBUPU OpKajH
onuumamanu. By xonat 6ona Ba kekca oOpa3u TabMaTHIArd YHFYH KalQusT, 3p Ba
XOTHH ypTacHiard 3uAIuaT, pax0ap Ba XOOMM opacHigard KOH(IMKT Xxamja
XHUIaKop Tanada TyTymiIapuaa Ky3ra TaluIaH .

6. Anu6 kuccanapuaarn odopas TacBUpHM OuiaH Oupra oOpa3 HyTKH, aHbaHa Ba
KaJIpUATIApHUHI acapra CUHIAMpWIMIIM y3ura xoc. Kuccanan Kuccara yTran cailut
ylap IIAKI Ba Ma3MyH SIXJIMTIMTH acocujaa TakoMwniammO Oopaam, “OipunHaa
IOprad ojamiap” Kuccacuaaru oOpasnap Taduatu Ba pyxuatd TtacBupu “Momo Ep
KYIuFy’ KAccacuia siHagaa EpKMHPOK TYC OJIJIH, aBBAJTH KUCCAJIATH IMAaXCUN PYXHUi
TYMIKYHIAK YPHUHHU IDKTUMOHWKA KaiusaT TacBupu srammad Oopamu. TacBupaa
MIaXCUH MHANBUAYAJUTHKIAH KTUMOUH YMYMHUIIMKKA WHTHIHIT KyJasan.

7. “IOnnysnap manry éHaan” Kuccacuaa oOpasiap CTaTHCTHKACH, TaOHWaTH,
MOPTPETH TaX/IWIN Ba TACHIU(DH OpKaIH KyHHIraH MyaMMOTa €4iM TOITHINTA XapaKat
ke, Kuccaga wiarapu cypwiran vost eTakud Ba épramMyd oOpas Xxamja 0ab3u
MEpCOHAXIIAp Ta0WaTHAAH KeMuO YHKUO YyKyp IICHXOJOTHK Tparu3M OpKald
TacBUpJIaHaIM, OyHJIa MablyM MyaMMO MKKH CIOKET JIMHUSICH — Kypall Ba HIIK
TaCBHPH OpKaIH OeprIiaiu.

8. “Ot xuimHaraH okmoM” acapugard obpasiap TacCHUGH Ba TaXJIMIH OPKAIH
alTHII MYMKUHKH, KUCCAHHHT >KaXOH anaOuETHIard MaBKECHHH E3YBYM sIpaTraH
Iraxc-o0pa3IapHUHT KaJ0aH eTYKJIWTH, YJIApHUHT TaIlKd OMWJUIap OmiaH OOFIHK
(oxxmaBuil XaéTu TaCBHPH Ba (poKMaNapHU IOKCAaK MabHABHH WMMYHHTET acOCHIA
eHrud yrunurapu, obpasnap TaOHMAaTHIATW KHHOSBHHA Ba KOMHK JKHXATiap stHa Oup
noroHa lokcantuprad. Hocup oOpasnapuna Tparuk-komMuk wudona, obpasnap
CTaTHCTUKACH, 0Opasnap TacHu(u kabu Mmyammosiap ouud Gepuiras.

9. “Otampan Kosrad nanainap” poManuaaru JlexkoHkyn, Axpa0, XKamonunius
Kabu oOpaszmap — amaOuér MaliioHMga SHTH Xomuca. Acapmard oOpasmapra
TaHJIAaHTaH HcMilap Oaauuii Ba MAaHTHUKUH MOXUSAT KacO dTaau. Xap Oup MCM yiKaH
Oamumii Ba KaTTa MKTHMOWK-TICHXOJIOTHK Basuda Oaxapamu. Vcm Hocup Oamwmit
HUSATHHUHT “TalllyBYMCH~, VHH ¥3WJa My)KaccaMJalITHpraH ‘“KBaHT cudaTuga
HaMOo€H Oymagum Ba oOpasmap TacBUpHIa OSTHOPYXMH udoma, MMM
JOHHUIIMAHUIMK, YMYMHHCOHHUH 33TyiaHK H(OJacH 3aMHpHIa Y3WTra XOCIHKKA 3Tra
SKaHJIUTH XaMmJa aguOHUHT oO0pasiap MOITHKACHHM TabMHUHIAINAA V30K THIH
UMKOHUSTIApUIaH MOXHpoHa (oifmamanrann Kkypcatnd Oepmiran. OoOpasnap
IIaKiaH JTHUK (CypXOHOHa), Ma3MyHaH MWUIMHA (¥30ekoHa) Xamaa MOXHSTaH
YMYMHHCOHHUH XapakTep KacO 3TraHu WIMAH-0aquiii TaTKWH KUJIHHTaH.

10. “by nynéna ynu6 Oynmaiinu” pomanuzma Oomr oOpa3 Ba Myamutud pyxuit
X0JaTh OUp-OuMpHTa SIKHHICK TaacCypoT Kouaupaau. byHra cabab Myammd TapuxHu
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MyLIOXaZa KWJICa, KaXpaMOH ymla YTMUII KaTHJIAru 3ajBOpJIM IOKHHU €eJIKacuia
KyTapub xapakarinaHaau. PomaH MoTHBUAA OYHEAKOPIHUK PyXH, MOIAUN JAyHEHH
SIIIAPTUPUILLI UCTAard Kywin. KaxpaMoH Mauiuii-axioKui, THHUI-UIOXUI Ba 3CTETHK
KaJIpusT KAIIUCH cudaTuaa Kainta tyrunand. “by nynéna ynubd 6ynmaiinn™ pomanu —
XaM IMO3TUK XHUXATHOaH, XaM oOpas3nap OaauusaTH HyKTau HazapumaH Torair Mypoxg
YOKOIUH SBOJIOIMSACHHUHT STHTY cu(aT OOCKHYIH CaHaIa .

EsyBunnuHr 06pasnapu nostukacu XX acp HKKMHYM APMH §306€K HACpHa SHIH
XOJIFica SKaHINTH NCOOTIIaHTaH.
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to clarify the principles and style of artistic expression of Togay Murad and to
distinguish them from other writers;

to research scientifically analyzed works of the writer and shed light on the
images in comparative-functional aspect;

to interpret the main and auxiliary images in literary stories, tales, novels in the
form of artistic analysis and to determine their poetic character;

to comment on the composition and plot of the writer's works, to show the
novelty of Togay Murod and his ability to create original images.

The object of the study is the stories, tales, and novels by Togay Murod.

The subject of the study is the study of genre features of Togay Murod’s prose,
the nature of the image, the ability of the writer to create the portrait, the speech and
the statistics.

Research methods. Comparative-typological, biographical, psychological
analysis, and statistical methods were used to cover the research topics.

Scientific novelty of the research:

Evidences were provided to prove that Togay Murod created a new type of
image system, a new way of describing and a new method of narrating, as well as a
new literary syntax in the Uzbek literature of the XXth century;

By applying a literary analysis, the followings were identified: the nature of the
writer’s images, the problem of their prototypes, his portraying skillfulness,
individuality of speech, and the fact that he was able to symbolize a Surkhan man
through the image of a Kungirat man, and an Uzbek man through the image of a
Surkhan man;

The writer was able to provide grounds for the idea that in case of an inner
tragedy and defeat, a person can achieve a spiritual growth and victory;

Such problems of images in Togay Murod’s prose as tragic-comic expression
in images, statistics of images, and classification of images;

It was proved that the poetics of the images of the writer is a new phenomenon
in the Uzbek prose of the second half of the XXth century.

Practical result of the research consists of the followings:

In the light of image poetics, it was scientifically grounded that literary heritage
of the author is a novelty in artistic thinking;

It was identified that the books by Togay Murod and poetics of his images, his
tales in particular, started a new era in Uzbek literature;

The changes and novelties the writer introduced to the existing tradition, his
role in the evolution of genres of his books, and his poetics were evidenced;

It was demonstrated that the problem of the poetics of images is a relatively
new scientific-theoretical problem, and it reforms some misinterpreted notions in the
light of comparative-typology.

Validity of the results obtained was grounded in the analysis of prosaic books
the most reliable and theoretically complete conclusions of international and national
scientists were used as a base; their viewpoints were compared. These results have
been confirmed by appropriate establishments.

Scientific and practical value of the research results. Scientific value of the
research results can be determined by the fact that they can be used as the basis for
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“On conducting and international conference under the theme “Current problems of
researching and advocating Uzbek classical literature on the international arena”.

Connection of research with the priority directions of development of
science and technologies of the Republic This thesis is carried out in accordance
with the priority area of science and technology development in the Republic of
Uzbekistan I. "Formation and implementation of innovative ideas in the social, legal,
economic, spiritual and educational development of the information society and a
democratic state".

The extent of exploration of the theme. The theoretical problem set forward in
the research- poetics of the image has been scientifically grounded in the dissertation
of Keneshbek Asanaliyev called “Chingiz Aytmatov: poetics of a artistic image™ .

The prose by Togay Murod has been thourougly researched in dissertations® and
books* in Uzbek literature. The above mentioned works ¥Okopuaa tuara are also
connected to the style and poetic skills of the writer. These research works present a
particular significance in illuminating sides peculiar to the life and career of the
writer. They also express scientific-theoretical views related to thepoetics of the
books written by the author

Connection of the research with the plans of research activities at the
higher educational institution where the dissertation was completed. The
dissertation was completed within the framework of the project of fundamental
research of the Faculty of Uzbek Philology of Tashkent State University of Uzbek
Language and Literature named after Alisher Navoi.

The aim of the research. It is the scientific justification of the system of
features that make up the poetics of images in Togay Murod prose.

Research objectives:

to summarize the ideas of poetic image in scientific literature, to study the prose
of Togay Murod in this aspect and to show creative literary-aesthetic views based on
the nature, classification, statistics;

2 Acananues K. UnHrus ANTMAToB: [I0STHKA XY/I0)KECTBEHHOTO 00pasa. mucc ... A-pa. ¢puioi. Hayk. Opynse: 1989. —
395c.

3Commxonos U. XX acpuuar 80-90 iimutapn ¥36ex Hacpuga Gamgumit HyTK mosTukacH. ®uion. GpaH. 1-pu ... AUCC. —
Toukent: 2002. — 302 6.; ITapnaesa 3. Xo3upru y30eK pOMaHUMIUTHHAHT TAPAKKUET Tamoiinuiapy. duion. daH. 1-
pu ... gucc. — Tomkent: 2003. — 295 6.; Honusposa L. Mcrtukmon maBpu y30ek pomaHmapuaa MHUIMH pyX Ba
Kaxpamon Myammocu. @uitoit. ¢a. 1-pu ... aucc. — Tomxkent: 2012 — 257 6.; Xampokyosa X. XX acp y30ek Hacpuia
XaéT Ba YnuM MyaMMOCHHMHT Gauuii Tankunu. ®unon. dan. a-pu ... gucc. — Tomkent: 2018. — 230 6.; Sky6os U.
MyCTaKkHITHK IaBpH ¥36ek pomariapn nostukacH. Ounon. dan. 1-pu ... aucc. — Tomkent: 2018. — 287 6.; Pacynosa
V. Xos3upru anabuii xxapaén: 6axunii Hacp nmostukacuaa putm. duon. dan. Homs... aucc. — Tomkent: 2012, — 140 6.
“Men ka6 kenaman. Torait Mypox 3amoHzouuiapu xotupacuia. — TowkeHT: SIHru acp asnoau, 2007. — 280 6.;
Hopmaros V. Hadocar rypyurnapu. — Tomkent: Myxappup, 2010. — 220 6.; Yina myamud. Vokox cexpu. -
Tomkent: apk, 2007. — 223 6.; Yma myammd. benasnp ucrebaon coxubu. — Tomkent: O‘zbekiston HMIY, 2018. —
b. 3-10.; Uynnom K. Cy3 énxunu. — Tomkent: Fapyp Fynom HMIY, 2018. — 286 6.; Kyponos JI. KanGnapuu nap3ara
conran xuproiin. Torait Mypox. Tannanran acapnap. 2-xuna. Pomannap. — Tomkent: Ilapx, 2012. — 448 6.; Exy6os
W. V36ex pomanu Taapuxu. TacBupHuHr 6anunii->creTuk caamoru. — Tomkent: dan Ba Texnosorus, 2006. — 176 6.;
Vura myammd. bagunii-scretuk cy3 cexpu. — Tomkent: ®an Ba TexHonorus, 2011, — 476 6.; Iycrmyxamman X.
Vxox — KyHrmin MyHaBBapiuru. — TomkeHt: Mumtoz so‘z, 2011. — 316 6.; I'no6auranryB: 6anuuii TaIKuH, 3aMOH Ba
KaxpamoH. — Tomkent: ®an, 2018. — 275 6.; Kocumos V. Xo3upru 3amoH ¥30ex amadbuéruna Torait Mypon mwxoau. —
Tomkent: EsyBun, 1997. — 32 6.; Kosuxyxaes A. Kucca xanpu xycycuaa / XX acp y36ex anabuéru macananapu.
Tynnam. — Tomxent: Qan, 2012. — 248 6.; Kapumos b. Xak cy3uunr xotu6bu Ba kotubu // Emmk. — Tomkent: 2018. —
2-con.; Baitnemup X. Y306ek amu yp kenaau, y3u yxap 3yp kenanu // Euumuk, — Tomkent: 2019. — 2-con.; Kyponos 1.
Kanbnapuu napsara conran xuproiin / Torait Mypoxa. Taunanran acapmnap. 2-xuni. Pomanmap. — Tomkent: Illapk,
2012. — 448 6.; Torait Mypon. Ymp ifynu — 6opca kenmac ityn. Kysnanmik / Emumak. — TomkenT: 2017, — 2-con.;
Pacynosa Y. MabHonap érmnap oxanrmapugas // Ma’rifat. — Tomkent: 2017. — 14-iyun.; XKa66op @. Torait Mypox
acapJiapu pyc THIUTa Tapskuma Kumiau // Xank cy3u. — Tomkent: 2018. — 13 mapT.
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INTRODUCTION (annotation of the doctoral dissertation)

The urgency and necessity of the topic of dissertation. The need for
theoretical research of fictional books in the world literature in the light of image
poetics and studying it on the level of national literature icludes serious problems to
the agenda of the sphere of philology. In particular, absolutely new methods and
styles of researching the works of an author, his books, and the system of the images
he created are emerging which makes it possible to penetrate deeper into the essence
of the fiction. By looking at the object of Literature studies through a new prism
scientists go along the path of a deeper research of the problems of image poetics.
Because analytical research of image poetics is significant in exploring the spiritual
world of people, their world outlook, as well as at the writer’s way of thinking.

Dapproaching to the problem of image poetics as to a literary-aesthetic category
is being added to the agenda of scientific discussions as scientific problem of opening
a writer’s artistic skillfulness, understanding literary evolution of the writer’s books
anew. The most important task here is related to the new interpretation of a certain
artistic image, description, and expression. Finding solution to the main problem in
the work requires effective implementation of such analysis methods existing in
literature studies as comparative-typological, biographic, and psychological. Certain
approaches are observed as regards the poetics of an image in the world literature
studies. A thorough and comprehensive research of the poetics of a literary image
considered as an important problem in the literature studies of the new period in the
process. Indeed, poetics of an image plays an important role in determining the
artistic poetic scope of the prose of a certain period.

Researching Uzbek cultural heritage on the global arena, the need to understand
national pride and values, to penetrate into the essence of the national literary
heritage in the modern globalizing world, providing plausible grounds for the proper
role of literary works in the development of the world literature, researching the
heritage of modern influential authors are some of the tasks to be fulfilled. The
current process of reforms in the sphere of culture and educations sets a number of
new tasks for Uzbek literature studies. “Today, we are on the way of innovative
development targeted at cardinal changing of all spheres of society. And of course, it
is not in vain. Who is going to win in a radically changing modern world? It is the
state which relies on new ideas, new thoughts that is going to win*. The role and
significance of the mentality of a nation in enhancing spiritual world of humanity in
this process is determined with peculiarities characterizing their way of thinking.

To some extent, this dissertation can serve for the realization of tasks set
forward by the following legal documents: Presidential Decree number PQ- 4797
from May13, 2016 “On establishing Tashkent state university of Uzbek language and
literature”, Presidential Decree number PQ-2789 from February 17, 2017 “On
measure to further improve the activity of the Academy of science organizing,
supervising and financing”, Resolution of the Cabinet of Ministers number 124-F

1 ¥36exucTon Pecny6mukacu Ipesunentn lllaBkar Mup3suéeBuunr Omuit Maxnucra MypoxxaatHoMmacu // Xaik cy3u.
— Tomxkent: 2017. 23 nexadp.
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